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Obituaries

JANUARY TO DECEMBER 2008

- Rudy Ray Moore, underground
comedian who wrote, produced
and starred in the blaxploitation
hitFU Q
Nonna Mordyukova, Russian actress
who received belated recognition
abroad for her starring
performance in Alexander
Askoldov’s long-suppressed

U RS
Barry Morse, co-star of British films
of the 1940s later seen on
American TV as the relentless Lt
Gerardintheseries P .
Negishi Akemi, Japanese actress who
starred in von Sternberg’s .
UMV, Q . Vand played supporting
parts for Kurosawa ( N S
F TOR K.S).
Lois Nettleton, veteran of stage and
television sporadically in films
( SUUMPRQ W KR @
5§ PRV LA
Paul Newman, screen icon known
for charismatic nonconformists.
Ogata Ken, who frequently worked
with Imamura, and starred in
Schrader's R .JM  VIPS
H . TQSRand Greenaway'’s
N KW.
Stig Olin, who starred in some
early Bergman films (HSRR
U U),and was also a director
and screenwriter.
Anita Page, leading lady of late
silents and early talkies (: PS
F.VVF.P QSR KSU N.1I
Ul).
Bettie Page, pin-up queen whose
underground burlesque and
bondage films helped make her
an unlikely butenduring icon
of the 1950s.
Joy Page, who played the young
Bulgarian bride desperate for
transit papersin HR- . V.,
and Robert Stack’s inspiration in
Boetticher'skP W QS. V Q . T,
Michael Pate, Australian actor who
played villains in Hollywood
westerns(BWW UJ . BFPV ),
and later wrote and directed the
early Mel Gibson vehicle
Suzanne Pleshette, smoky-voiced
beauty who was busiest in films
inthe1960s( KS RAAR
PR.I R PRKK P).
Robert Prosky, character actor
who often played gruff authority
figures, from newsmen to police
sergeants (KU ,. ) NR SR
FIP-QB).

Jerry Reed, country singer who
was Burt Reynolds’ sidekick in
the UI.V Q KV (ictures
and Adam Sandler’'s nemesis in
.Qs u.

Brad Renfro, young star of
and MIQ PT .
Ann Savage, femme fatale of 1940s
Bs(MIUUI (8§ PS SF QPS.
Roy Scheider, action star of the
1970s( L5V, HOW,QV, . NR
who displayed his versatility in
M .Q.Gs
Paul Scofield, dominant stage actor
far less frequently seen on screen,
most famously in M . V I§M

. ROR
Elizabeth Spriggs, stage veteran
with some noteworthy screen
roles(MV VRPQ- U 5.

U.V VR.V R Q).

H W

SYDNEY POLLACK born 1/7/1934 died 26/5/200

Angel Tavira, Mexican musician
who made his screen acting
debutinhis80swithE UV
winning best actor at Cannes’
Un Certain Regard.

June Travis, starlet in the 1930s,
mostly inBpictures( HR U
Q K., HHawkssH V 9.
Richard Widmark, morally
ambiguous anti-hero of the post-
World War 1l period

Animation

Ollie Johnston, master animator and
the last of Disney’s celebrated Nine
OldMen (K -, PV KW).
J.C. “Bill” Melendez, animator with
Disney, Warner Bros. and UPA who
turned independent and produced
the . VP@cartoons for 40 years.
Morris F. Sullivan, chief of the

B

BFISTILLS, POSTERS AND DESIGNS (2)

Sullivan-Bluth studio, which

produced animated features in

the 1980s (MVM S,.V . ,
.VKI§ )

Cinematographers
Baird Bryant, camera operator
and cinematographer on both
documentaries and features
(C QS Shirley Clarke's
HW 1§).
Ken Higgins, British
cinematographer whose biggest
successes came in the 1960s
(F.SV,CBICS).
Edward Klosinski, Polish
cinematographer who worked
with Wajda, Kieslowski and
Zanussi.
Kusuda Hiroyuki, cinematographer
on more than 30 films for
Kinoshita( N V@ IPSEI R
K . U.SIL .)
Bryan Langley, cinematographer
ofthe1930sand40s( P - S
oW VKU ) who later
did special effects work and shot
TV programmes.
Larry Pizer, who photographed
notable films by Reisz, Clayton
and Merchant Ivory.
Gayne Rescher, cinematographer
forTV( F.IMQ9andfilm
(MD, VQ HOIN .M N .).
David Watkin, who shot an
assortment of acclaimed films,
including Richard Lester comedies
and Oscar-winning epics, over a
40-plus year career

Composers
Bebe Barron, who collaborated
with her husband Louis to create
the groundbreaking electronic
score for & V .vVQ
Tristram Cary, electronic music
innovator who also composed
for film (Mackendrick’s

.I SR PQS.RVQ Q
Alexander Courage, COmposer
noted for his TV scores (the

QS S theme)who was
also an orchestrator on MGM
musicals( OVKS RIS OV
KSID SRC ).
Irving Gertz, cOmposer on
innumerable monster and
sci-fi films of the 1950s and
60s, often without screen credit
( AjS - svv .V

OUQ WR)SR.

i Hattori Tadashi, composer onthree m»
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- early Kurosawa films ( U

TR TUO &R &:T
ROIR NR IND, U TU RN
NU ).
Isaac Hayes, soul musician who
composed the theme from 0
and did some acting, memorably as
TheDukeinC S RI' : L TR.
Neal Hefti, who wrote film scores
(AL NR RINR &,
FINS )and TV themes (the 1960s
I O U.
Eldon Rathburn, composer on
hundreds of films for the National
Film Board of Canada.
Leonard Rosenman, unconventional
Hollywood composer whose
scores could be traditional or
experimental ( HTNO
FN,BWO@& T )
Pierre van Dormael, who scored
the films of his brother Jaco
van Dormael ( @O A RI
C& OD )

Directors
Carlos Aured, director of a quartet
of Spanish horror pictures in
the early 1970s starring cult
actor Paul Naschy.
Youssef Chahine, celebrated
Egyptian film-maker for half
acentury,from F & O@Uto
hisK ] U Rg tetralogy.
B.R. Chopra, Bollywood director-
producer known for tackling
controversial subjects (:

UITy.
Bruce Conner, avant-gardist and
master of the assemblage film
(K M, SIRD
Octavio Cortéazar, Cuban film-maker
who worked in documentary
and fiction (8TRSRs R ME
CIRG §&0).
Gerard Damiano (aka Jerry Gerard),
porndirectorwhomade D S

RT (the genre’s most notorious
film.
Jules Dassin, American director
of noirs who rebuilt his career
in Europe after being blacklisted
athome.
Jean Delannoy, French director
whose eclectic, impersonal
style was attacked by Truffaut
and Godard ( CORU RONR

S TU&S aR ).

Claude Faraldo, French film-maker
of R, acult film of the 1970s.
Ichikawa Jun, Japanese director
who frequently paid homage

D N\

Youssef Chahine

b. 25/1/1926; d. 27/7/2008

When Youssef Chahine passed
away last year at the age of 82,
the Arab world lost not only its
most celebrated film-maker, but
also its last window to a bygone
age of cinematic wonder.

Born in 1926 in the Egyptian
city of Alexandria, Chahine came
of age during the golden era of
Egyptian cinema, when the self-
styled ‘Hollywood on the Nile’
lagged only behind Hollywood
and Bollywood in the number
of films produced. It was a time
when men, frequently armed
with a glass of whisky in one
hand and a cigarette in the
other, still mixed freely on screen
with women in low-cut dresses.

He had studied acting in the
US during the 1940s and initially
harboured dreams of staying in
front of the camera. “He realised
that he stammered a little bit
and was not that handsome,
though, so he told himself, ‘|
will act through others instead,”
said Omar Sharif —whom
Chahine discovered in his 1953
drama @&V &0 (&
B& &-at the time of his
mentor’s passing.

While examples of Chahine’s
acting remain, most famously
when he directed himself as an
impoverished cripple obsessed
with a voluptuous street vendor
in1958's F &' O@Y it was
behind the camera that he did his
bestwork. F &' O@Uremains
his greatest masterpiece but there
were many others, including

S RRIL (K 4+ N, U
(K KR)and,of course, ®V &
0} . Though an outspoken

critic of intolerance, government
corruption and religious
fundamentalism, Chahine

was noteworthy for often
combining surreal flights of
fancy, melodrama and musicality
alongside the hard-hitting
messages in his films.

He retained a long-held love
affair with America, in 2004
even devoting the final part
of his ‘Alexandria’ trilogy to his
time spent across the Atlantic
withK J URF : L 1R.

At the same time he became
increasingly disillusioned

by what he saw as America’s
imperialism in its foreign policy,
particularly in the Arab world.

It was for religious
fundamentalism, however, that
he retained his fiercest criticism.
He foresaw the rise of militant
Islamwith 1997sD @& (K

&), setin 12th-century Arab-
ruled Andalucia, as philosopher
Averrdes finds himself assaulted
by an Islamist sect.

He scored the biggest
commercial success of his
career with hisfinal film,F T,
in 2007. A sprawling melodrama
taking on everything from police
corruption to torture and rape
in Cairo—all coupled with
some occasionally incongruous
musical interludes — it was a
fitting summation of his work.

“Who else could have
succeeded in mixing the
philosopher Averrdes with
Fred Astaire? That's what
cinema should be about,”
commented Venice Film
Festival artistic director
Marco Muller, who dedicated
last year’s edition to Chahine
after his death. ®& &'#%01$!"

B

to Tokyo and Ozu ( TT
&, TU OW
Ichikawa Kon, Japanese director
whose long career encompassed
everything from cathartic
examinations of war to an epic
documentary on the Olympics.
David Jones, distinguished director
for stage, TV and occasionally film
(I® ,PF RUFRT T)
Milton Katselas, director (I NORY&
KRBR, SIRATO FT & &UR
who was also a highly regarded
acting teacher.
Benoit Lamy, Belgian director-writer
sincethe 1970s (AT L QAT
& Q ).
Anthony Minghella, much-admired
film-maker who drew on literary
sources for his best known work.
Mukai Kan, Japanese director of
early pink films, including the
recentlyrevived] NB& T U
Robert Mulligan, director of B R
@ Nand T &

T &.&.
Joseph Pevney, director of the
1950s( UT 1IN UB
Uo1 TR who also

had a prolific career in TV (the
original OR R ).
Sydney Pollack, top director-
producer-sometime actor for
40 years.
Dino Risi, writer-director who
was prominentinthe T &
OEU( TS TS8RINT &
).
Stanislaw Rozewicz, Polish film-
maker of the postwar generation
(R T U OF O
Randa Chahal Sabag, Lebanese
director (FQ&&V | &).
Cirio H. Santiago, director-producer
of exploitation fare, both in the
US and his native Philippines
(: TYCTU MR ).
Humberto Solas, Cuban film-maker
who received international
recognition for his epic triptych
N .
CV. Sridhar, director of melodramas
and comedies who was a major
figure of Tamil cinema(: U&
RK , & : R & &
Tsuchimoto Noriaki, Japanese
documentarian who explored
the impact of Minamata disease
through a series of films, beginning
with & OH && U
&K IR

i Florestano Vancini, Italian director
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JULES DASSIN born 18/12/1911 died 31/3/2008

ANTHONY MINGHELLA born 6/1/1954 died 18/3/2008

(AUT- U)andscreenwriter
director(¢ ™ U,] ).

Ennio De Concini, prolifi c ltalian
screenwriter(Antonioni's BDU, ,
Bava'sL - 8 Y, KGermi's
GPU ZR Y8K).

George MacDonald Fraser, popular
noveli stwhosesaeenwriting
venturesinclude -R TIKand
Lesters T R Ufilms.

William Gibson, who adapted his
teleplay U- 4 U Uor
both the stageandscreen
productions.

Simon Gray, distinguished

writer whosescreenplaysnclude
N YR YR ] YRKandan
adaptaion of hisplay L R K

Fred Haines, who took on adgpting
both  KITTand8R YO ,also
savingasthedirector of thelatter.
John Michael Hayes, who wasbest
known for his collaborations
with Hitchcockin the 1950s

O W Y 0 R ).
Kawauchi Kohan (aka Kawauchi
Yasunori), Jpanesescreenwriter
(Nakagava's D T® TY
80  ,Swuki's K GURU.
Abby Mann, whose mostacaclaimed
saiptswere for Stanley Kramer
YRR U . US$8

Harold Pinter, Nobel-winning
dramatistwith asignificant
side-careeasascreenwriter
Ugo Pirro, Italian who often
exploredpolitical or historical
themes(B’P IR RY | RHY
N P8T- Y, DUY R
EYH] YRYT.
Alain Robbe-Grillet, noveli stand
exponent oftheY P U Y,
healsoscriptedResnais's T]R U
R UY. , anddirectedseveral
films of his own.
Leopoldo Serran, Brazlian
saeenwriterwith the Cinema
Novoandbeyond(D Y 2 . ,
GYEUY,CUOCTYT.
Vijay Tendulkar, who workedwith
such directorsasShyam Benegd
andGovindNihalani ( T YR
N UT).

Malvin Wald, co-writer of Dassn’s

, ] KandLupino’s
N .
Christopher Wicking, who wrote
horror filmsfor AIlPand Hammer
8-U y8U N YL ,
U R KT )

B

Miscellaneous
Forrest J. Ackerman, memorabilia
calledor and founder-edt or of
E T YRUO E Y,
magazinewho wasthe patron
saintof sci-fi,horror andfantasy
John Alvin, premier Hollywood
posterartist for morethan 30
yearsnotablyonL HY 8,, T
F ,L , ¢ YYlandnumerous
Disneyfilms.
Paul Arthur, critic and scholar
who chronicledthedocumentary,

Y UandespeciallyAmerican
avant-gardecinema.
John Barnes, historian and
collectorwho exploredfiim’s
earliestyearsmostnotably
in his five-volumestudy

L YYTR]JY

YFY Y, 1S 1 W.

Jonathan Bates, sound editor
( UUYR UYRFMUTL
DY )
Harold Brown, archivist who
rescuedandpreservecdcountless
films during his long tenure with
the BFI'SNational Film Archive.
Dusty Cohl, co-founderofthe
Toronto International Film
Festival.
Warren Cowan, doyenof Hollywood
publicists who establishedmany
of the now-standardtricks of
histrade.
Manny Farber, influential,
unorthodox Americanfilm
critic who championedgenre
picturesanddirectorslong before
suchtasteswerefashionable.
Don LaFontaine, announcerwhose
unmistakable baritone appeared
onthousandsof movietrailers
overmorethan four decads.
Vittorio Martinelli, fil m historian
who chronicledltalian cinema,
especiallythe silent era.
James Quinn, director of the
BH, 1955-1964,who enhanced
itsinternational reputation
and helpededablish theLondon
Film Festival.
Charles Schram, make-up arti st
for morethan40years,known
for hiswork onthe Cowardly Lion
in 4 HyY H
Stan Winston, effectsand make-up
artistwhosecredionsincludethe
morphingassassn of U Y RUI,
thetitle creatureof U, RUand
thedinosausof AUTT- U
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