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Statement from the Chair
As I write this introduction these are extraordinarily challenging 
times for the BFI. We face a major transformation as we take on 
additional responsibilities and cope with a 15% cut to our grant-
in-aid over the next four years, but we believe it will make a BFI 
that is stronger, more resilient and more independent.

The Government has confirmed the abolition of the UK 
Film Council and asked the BFI to take responsibility for the 
distribution of Lottery funding for film, certification, support for 
film in the devolved nations and English regions and other parts 
of the UKFC’s portfolio. This was a welcomed decision as it will 
create a single body to champion film across the whole of the UK 
and achieve greater coherence across the sector. With less money 
to go round this consolidation will help reduce overheads so that 
more funding can be put into frontline services. 

This is a very different picture to a year ago and the period 
covered by this annual review, during which we were in talks 
to merge with the UK Film Council. Whilst those talks came to 
nothing, we continued work throughout 2009/10 on three core 
strategic projects: the delivery of the main parts of the Screen 
Heritage UK programme; the creation of a new BFI Film Centre 
on London’s South Bank; and BFI Digital, a programme to take 
advantage of the opportunities offered by the new technologies.

The BFI-led parts of the Screen Heritage UK programme include 
the construction of a new vault to hold the master collection of 

nitrate and acetate films in proper conditions that will  
stop deterioration, and the design and development of a digital 
“backbone” that will enable all the UK’s most significant moving 
image archives (including our own) to be searched on one database.

These capital works are worth in excess of £11 million. While 
funding for the latter has regrettably been trimmed as part of 
the public spending cuts, we are delighted that the former has 
been given the go ahead and work is proceeding on time and 
on budget. The vault should be operational by the end of 2011, 
guaranteeing for future generations the preservation of the BFI’s 
priceless collection of master materials.

Our second major strategic project, the BFI’s new Film Centre 
on the South Bank, is intended to replace the existing BFI 
Southbank with something that would generate more income 
while providing better facilities for the public and helping to 
meet the booming demand for access to cultural film. In late 2009 
the then-government committed £45 million in funding for the 
project. Subsequently, however, in light of the country’s economic 
position the new Government withdrew the funding pledge. 

We hope that all the planning work to date on the Film Centre 
project will not go to waste. The challenge for us now is to 
rely less on public money while still planning for a new centre 
because a new building is needed. BFI Southbank is a near life-
expired facility, and that reality has not changed. In the short 

term more money will need to be spent to maintain and upgrade 
a 1950s building and facilities which are no longer fit for purpose. 

The third of our trio of major strategic changes is our digital 
strategy. We continue to embrace digital technologies to deliver 
our programme of activities and we appointed a new Director of 
BFI Digital to lead this work, a sign of our commitment to this 
complex, specialist area. Work has been undertaken during the 
year to refine our strategic vision and to ensure we invest our 
resources in those areas which are likely to lead to the most 
public benefit. 

The years ahead are going to be tough financially, but in a 
changing film landscape I see this as a time for opportunity. It is 
the start of a new chapter for film in the UK. I believe we must 
re-invent the BFI for new circumstances. We need to become a 
different sort of organisation, more independent, even less reliant 
on public funding, creating a single new and forward-thinking 
entity for film in the UK. But some of the decisions we have to 
make will doubtless prove controversial and painful.

In the short-term, our task as a Board is to ensure we remain 
resolutely focussed on three things: delivering the best possible 
public services to the widest possible group of people; developing 
a clear vision of the sort of BFI we want in the future; and moving 
the organisation inexorably closer to achieving that.
Greg Dyke Chair, Board of Governors

Magic at 24 frames per second.
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That moving image is the place where 
our culture finds release,

The BFI is in a different world compared to just a year ago – our 
equilibrium has been rocked by an economy that is forcing very 
painful cutbacks and we face a reduction in our grant-in-aid of 
15% over the next four years. And yet at the same time we are 
riding high on an opportunity to refresh and prepare the film 
landscape in the UK when the critical responsibilities of the UK 
Film Council pass over to the BFI from 1 April 2011. 

The dynamic interplay between film culture and film industry 
is almost too close to define. The entire business of film needs 
creativity at its root - and creativity is one of those wonderful 
things that you cannot directly measure. It sometimes pops  
up where you least expect it. It thrives in an environment 
where risk is allowed and some failure accepted as an inevitable 
consequence of being brave. This is why film needs public money 
and it should be spent nurturing the new, taking risks and 
sustaining solid British creative excellence.

A successful film culture goes hand in hand with a flourishing 
audience culture and it is the BFI’s job to ensure that as a nation 
we have the broadest understanding of what cinema is. 2009/10 
was a rich and culturally diverse year at the BFI. We were able  
to take the BFI London Film Festival, our annual barometer for 
world cinema, up a notch and create an even bigger and more 
exciting event, thanks to additional funding from the UKFC 
Lottery Fund. Audiences responded and we achieved record 
attendances. And throughout the year we used the BFI Collection 

to re-tell the story of Britain through documentaries, radical 
British TV drama, and the immensely powerful industrial films of 
the age of coalmining. 

The public appetite for Archive material is huge and we have  
also been able to reach much wider audiences online. A BFI 
restoration of Hepworth and Stow’s 1903 version of Alice in 
Wonderland was viewed on YouTube over half a million times 
within a month of being posted online; a film showing street 
scenes in London in 1903 has attracted over 100,000 views since 
being posted in the summer. 

The launch of our new Flipside DVD label has brought new life 
and understanding to some of Britain’s greatest but hitherto 
forgotten or neglected films. The French New Wave which has 
been so influential in modern cinema was the subject of a major 
re-appraisal at BFI Southbank, along with retrospectives of the 
Japanese auteur Yasujirô Ozu and British-based American director 
Joseph Losey. 

As the period covered by this annual review ended, we were on 
the road to bringing all the BFI’s public programmes together 
under one roof to create a compelling and pioneering BFI Film 
Centre which would be designed to deliver exciting programmes 
digitally to audiences wherever they live. Now, in an entirely 
new landscape, the quantum of cuts we face at the same time 
as taking on new responsibilities from the UK Film Council 

is sobering. It will mean the loss of people and programmes. 
But we must think differently about a BFI for these times; a 
smarter, more ingenious and even more imaginative BFI. We are 
embracing the moment with great energy and resolve in this new 
era for film in the UK and we are determined that the new BFI 
will emerge as energetic, inventive and pioneering as ever.
Amanda Nevill Director

Director’s Report



laughter, catharsis and hope.

Shirin (2008) 
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The place we return to for inspirationOver 13 million people 
interacted with the BFI online

More than 7.5 million viewings 
of BFI National Archive footage on UK television
 
1.4 million visitors 
to the BFI Southbank 

Over 800,000 admissions 
to BFI cinemas

228,000 copies 
of Sight & Sound sold

180,000 admissions
to BFI Festivals

75,000 admissions 
to BFI Education screenings and events

More than 34,000 visitors 
to free BFI Mediatheques across the UK

12,000 films 
sent out to 640 venues across the UK and 280 venues 
in 28 countries around the world

Over 3,000 hours 
of the film collection digitised and available 
to access online for free

60 titles 
released on DVD, on Blu-ray or in dual format

We have sold 15,000 copies 
of the BFI short film teaching aids to the UK’s 30,000 
or more schools. 

2009-2010: 
The year at a glance

Nowhere Boy (2009) 
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Restoring the nation’s film heritage: 
Underground (1928)
One of the highlights of 
The Times BFI 53rd London 
Film Festival was the 
world premiere of the new 
restoration of Anthony 
Asquith’s 1928 masterpiece, 
Underground. The sell-out 
performance was made all 
the more memorable by the 
live, semi-improvised musical 
accompaniment lent to it by 
the Prima Vista Social Club led 
by pianist and composer,  
Neil Brand.

Underground is one of the 
finest British features of the 
1920s and its director Asquith 
was considered the equal of 
Alfred Hitchcock. The film 
had not previously been 

available in anything other 
than damaged prints with 
one reel in particularly poor 
condition due to scratches and 
solarisation, making it almost 
unwatchable. BFI restoration 
staff worked on the film frame 
by frame and with newly 
available digital technology, 
it has been transformed in a 
new print to a lustrous beauty. 
The restoration work carried 
out on Underground could not 
have taken place without the 
generosity and support of 
donor Simon W. Hessel, one  
of the valuable supporters  
on whom the BFI relies. 

A DVD release is planned  
for 2011.

A place where we can meet some of the greatest artists, 
icons, clowns and heroes that have ever existed. 

That it’s our record.

Underground (1928) 
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Curating the National Collection:
King Coal

This Working Life is an 
ambitious, 3-year project 
by the BFI exploring and 
celebrating Britain’s 20th 
century industrial heritage 
and its impact on our social, 
economic and political life. 
Through a range of engaging 
screenings of archive film and 
related activities, This Working 
Life aims to reach a broad 
audience of all ages and across 
the UK, from people whose 
lives were directly affected 
by the subject matter, to 
those who are unaware of the 
significant role these major 
industries have played in 
Britain’s recent history.

The first part, King Coal, used 
a range of fiction and non-
fiction material from the 
extensive collections of the BFI 
National Archive to bring to life 
the fascinating film record of 
British coalmining. A particular 
feature of the programme were 
films from the National Coal 
Board Film Unit collection 
(1947-1987), most of which had 
never been seen since their 
original release. 

The programme screened at 
BFI Southbank and partner 
venue Sheffield Showroom 
before touring the UK to 
community groups, working 

men’s clubs in former mining 
areas and film societies. Over 
40 titles are also free to view in 
BFI Mediatheques across the 
UK and many are available on 
a two-disc DVD - Portrait of a 
Miner. King Coal was supported 
by the Community Union.

This Working Life continues in 
2011 and 2012 with further 
explorations of our industrial 
heritage on screen, focusing on 
the shipbuilding and  
steel industries. 

A place for debate, 
a place where new ideas 
can be given a voice, 
where we can see the 
world through the eyes 
of a Tibetan monk, 
a broken junkie, 
or a savage dictator 

– live their lives for  
a moment, and find  
the humanity  
in their stories.

That it’s our forum.

King Coal (1948)

Portrait of a Miner (1966) 15
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The place we go to forget our worries and cares and get 

Lewis Carroll’s fantasy classic 
Alice in Wonderland has been 
depicted on screen many 
times over the past 100 years 
or more - most of the films are 
now long forgotten or simply 
never seen. So the 2010 release 
of Tim Burton’s distinctive 3D 
extravaganza presented us 
with the perfect opportunity 
to revisit some of the different 
versions and to unveil our  
own restoration of the very  
first film adaptation of this 
timeless classic.

Cecil Hepworth and Percy Stow 
were the first to direct Alice in 
Wonderland for the screen in 
1903. The only print left is held 
in the BFI National Archive but 
it was in poor condition with 
8 of the original 12 minutes 

of film surviving. The Archive 
has now preserved the film, 
restoring the original colour 
tinting, and today it still gives 
us a vivid sense of the story 
with the best-known elements 
all still there: Alice, the White 
Rabbit, the Red Queen, the 
Mad Hatter’s Tea party and the 
Cheshire Cat. 

The BFI restoration captured 
the attention of people 
around the world when it was 
uploaded to the BFI’s YouTube 
channel. It attracted over 
800,000 views within a few 
months, following mentions in 
sources as diverse as the New 
York Times and Perez Hilton’s 
blog. The forthcoming DVD 
release of Tim Burton’s film will 
also feature the 1903 version as 

a DVD extra, courtesy of the 
BFI National Archive.  

Tim Burton’s distinctive style 
is very evident on Alice in 
Wonderland – An IMAX 3D 
Experience which opened at 
the BFI IMAX in the spring 
of 2010 and attracted almost 
58,000 people during its run. 
Other interpretations of Alice 
were also screened at BFI 
Southbank in a programme 
of films dating from 1933 
through to 1988, while a variety 
of workshops and screenings 
based around the surreal  
world of Alice were laid on for 
9-13 year olds during the  
Easter holidays.

The restoration of Alice in 
Wonderland was supported by 

The Headley Trust and  
The Pilgrim Trust.

Discovery and rediscovery:
Alice in Wonderland 

That it’s also our escape.

Alice in Wonderland (1903) 17



carried away to strange worlds, distant planets and different times. 

Where we gasp, scream, 
laugh, cry and wonder 

at the limitless reach 
of human imagination.

Avatar (2009)
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We love, understand, 
and appreciate film.

We believe that film is the oxygen 
of popular culture and the BFI brings audiences 
films they won’t find anywhere else.

The launch of The Flipside 
marked a new strand of DVD 
and Blu-ray releases from the 
BFI that revisit and reappraise 
British films that have slipped 
through the cracks of cinema 
history – films that were 
overlooked, marginalised, or 
undervalued at the original 
time of release, or that sit 
outside the established 
canon of recognised classics. 
The first three titles were 
Richard Lester’s darkly 
comic The Bed Sitting Room 
(1969), which celebrated its 
40th anniversary in 2009, 
and Arnold Louis Miller’s 
pioneering ‘shockumentaries’ 
London in the Raw (1964) and 

Primitive London (1965), which 
peer voyeuristically behind the 
veil of a pre-permissive Britain 
still trying to come to terms 
with the post war depression 
of the 1950s. 

Born out of the popular 
monthly screening slot at 
BFI Southbank, the Flipside 
strand demonstrates the 
BFI’s commitment to bring 
under-appreciated films 
and filmmakers to greater 
prominence by providing an 
essential window on their 
work, via the holdings of the 
BFI National Archive. The 
strand has proved to be 
hugely successful. 

Revising British cinema history: 
The Flipside

The Bed Sitting Room (1969)

Primitive London (1965)20 21
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BFI London Film Festival Awards
For many years the BFI has 
given a small number of 
awards in recognition of the 
creative talent that finds 
a home in the BFI London 
Film Festival. The Festival 
programme showcases 
and supports the work of 
imaginative and original 
filmmakers and in 2009, 
with funding support from 
the UK Film Council, a new 
annual standalone Awards 

ceremony was launched to 
turn a spotlight on the winners 
of the awards, giving them 
greater and much-deserved 
recognition. 

A stellar line-up of jurors joined 
a who’s who of international 
cinema for a glittering evening 
that saw two new awards 
presented – the Best Film Award 
and Best British Newcomer – in 
addition to the traditional 

Festival accolades The Sutherland 
Trophy and The BFI London Film 
Festival Grierson Award. 

Also awarded were two 
BFI Fellowships to the 
versatile and distinguished 
British actor John Hurt and 
renowned Malian film-maker 
Souleymane Cissé, who were 
recognised for their significant 
achievements in the field of 
acting and directing. Cissé’s 

Tell Me Who You Are had its UK 
premiere at the Festival and 
Hurt was featured in two LFF 
titles - 44 Inch Chest and The 
Limits of Control. 

The jury for the Best Film 
award was chaired by Anjelica 
Huston with John Akomfrah,  
Jarvis Cocker, Matthieu 
Kassovitz, Charlotte Rampling 
and Iain Softley. The award 
went to Jacques Audiard’s Un 
Prophète, which the jury hailed 
as: ‘A masterpiece. Un Prophète 
has the ambition, purity of vision 
and clarity of purpose to make it 
an instant classic. With seamless 
and imaginative story-telling, 
superb performances and universal 
themes, Jacques Audiard has made 
a perfect film.’

We champion it.

Trafalgar Square (2009)

Right: 2009 BFI Fellows and prizewinners 
Left: Chair of the Awards jury: Angelica Huston

22
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The extent of the BFI’s 
national and international 
reach makes it the UK’s 
biggest distributor of cultural 
cinema, theatrically and on 
DVD. During the year films 
from the BFI collections 
generated around 750,000 
theatrical admissions – two 
thirds of which were in the UK 
(with 75% of venues outside 
London). Unticketed events 
in non-traditional spaces 
(e.g. parks, galleries, cafes, 
music festivals) accounted 
for an additional UK audience 
of 333,400. We produced 24 
DVD or dual format releases 
with 143 films, selling over 
a quarter of a million units 
during the year, 68% outside 
London. In short, the BFI 
provides a wide choice of 
historical, international and 

British cinema that would 
not be seen by audiences 
otherwise. 

BFI Distribution was 
responsible for 12 nationwide 
releases, making acknowledged 
classics, unjustly neglected 
titles and archival discoveries 
available for the big screen. 
Highlights included The 400 
Blows (part of a major BFI 
project on the French New 
Wave) which screened at 90 
UK venues, Citizen Kane which 
proved its enduring vitality 
by attracting a whole new 
following (50 venues) and Ozu’s 
Tokyo Story (linked to a BFI 
Southbank retrospective and 
series of BFI DVD releases). 
Marking the centenary of 
acclaimed director Joseph 
Losey, the BFI National Archive 

restored the 1967 classic, 
Accident, which premiered at 
Cannes before featuring as 
part of a retrospective at BFI 
Southbank and screening to 
audiences up and down the UK.

Shirin, an innovative new film 
by the Iranian director Abbas 
Kiarostami, premiered at 
the Edinburgh International 
Film Festival, screened 
subsequently at 20 venues 
and was released on DVD. Very 
much a ‘specialised’ release, 
it would not have gained UK 
distribution but for the BFI, and 
achieved a particularly high 
media profile owing to a surge 
of interest in Iran following the 
disputed elections.

We believe that it is a living, breathing, 

Gate fold images:

Un Prophete (2009)
400 Blows (1959)
Fantastic Mr Fox (2009) 
Accident (1967)
Red Shoes (1948)

culturally diverse art form that should be accessible to all.

Film culture reaching across the UK

25
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The national network of BFI 
Mediatheques grew with the 
launch of two new centres 
joining those already open 
in London and Derby. This 
year saw the launch of a 
Mediatheque in the Cambridge 
Central Library and another 
at the refurbished Wrexham 
Library in Wales – the first BFI 
Mediatheque outside England. 

The Mediatheque is like a 
visual jukebox where you can 
sit alone or with others to 
browse and watch a richness 
of 1,500 or more film and TV 
programmes from the BFI 
National Archive completely 
for free. By the end of the year 
more than 85,000 people had 
visited a BFI Mediatheque 
somewhere in the UK.  

Cambridge opened with a 
new collection Eastward Ho! A 
portrait of the East of England on 
screen featuring a century of 
film and television from the 
BFI National Archive and the 
East Anglian Film Archive.

In Wrexham the new 
Mediatheque debuted with 
Through the Dragon’s Eye a 
collection of archive film and 
television material curated by 
the BFI in collaboration with 
the National Screen and Sound 
Archive of Wales (NSSAW) 
offering a range of depictions 
of Wales. 

Each Mediatheque has over 
50 collections available for 
viewing, regularly refreshed 
with new material. Themes 

are as diverse as British 
fashion; screen adaptations 
of British literary favourites; 
rare home movies filmed by 
ex-pats in India and Tibet; 
Britain’s favourite female 
comedians; 100 years of black 
British histories; sex education 
films through the ages; and a 
century of Jewish representation 
on British screens. 

Plans are well advanced for 
BFI centres at the Discovery 
Museum, Newcastle due to 
open later in 2010 and within 
two years in Manchester 
and Birmingham. 

BFI Mediatheques are 
supported by the Heritage 
Lottery Fund.
 

Extending access:
BFI Mediatheques open in Cambridge and Wrexham

BFI Mediatheque  

Tibet (1940s) 27



That there are voices in film’s history, present and future 

Giving filmmakers a platform: 
Sergei Paradjanov and Mat Collishaw

Sergei Paradjanov (1924 – 
1990), legendary Georgian/
Armenian film director and 
artist, is one of Soviet cinema’s 
most singular dissidents 
whose vision, style and 
composition have influenced 
many artists and filmmakers, 
such as Derek Jarman and 
Alejandro Jodorowsky. The 
BFI presented the nearest-to-
complete retrospective yet 
of his films. The season was 
accompanied by a newly- 
commissioned exhibition by 
artist Mat Collishaw in the 
BFI Gallery.

Included in the season was 
Paradjanov’s previously 
banned masterpiece The Colour 
of Pomegranates (1968) and 
many titles were being seen 

in the UK for the first time. 
Illustrated talks, educational 
workshops for families and 
the international symposium, 
Shadows of Sergei Paradjanov 
helped complete the picture.

As well as a master of cinema, 
Paradjanov was also an 
accomplished visual artist, 
creating drawings and collages 
throughout his life, including 
the years he spent in prison. 
With the kind support of 
the Paradjanov Museum in 
Yerevan, Armenia, the BFI 
put together an exhibition at 
BFI Southbank, incorporating 
documents and collages, 
including some from the 
BFI National Archive.
Mat Collishaw has been a 
significant figure on the 

international art scene for over 
20 years. To create Retrospectre, 
his commission for the BFI 
Gallery, Collishaw assembled 
original antique objects, 
abandoned windows and 
two way mirrors, projecting 
digitally manipulated images 
onto the objects to fuse the 
two dimensionality of the 
moving image with the three 
dimensionality of sculpture. 

The BFI Gallery is supported 
by Arts Council England. The 
Matt Collishaw exhibition was 
supported by The Henry Moore 
Foundation.

that deserve to be celebrated, championed and preserved.

Retrospectre (2009)
 

The Legend of the Suram Fortress (1986)28 29
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British history through the lens:
BFI InView
Over 3,000 hours of the 
national collection has been 
digitised and is made available 
to primary, secondary and 
higher education students 
across the UK through 
Screenonline, to the public in 
BFI Mediatheques, and to web 
users through YouTube. 

Now, following a two year 
digitisation project funded by 
the Joint Information Systems 
Committee (JISC), BFI InView 
makes over 1,000 hours of film 
and television available to 
academics, teachers, students 
and researchers in higher and 
further education. 

The newly digitised material 
reveals the complex social, 
economic and political history 
of Britain in the 20th century 
and is accompanied by expert 
commentary written by BFI 
curators and other experts, 
providing crucial background 
on the content of each item, 
giving a unique and valuable 
insight to Britain over the past 
100 years or more. Material is 
drawn from the collections of 
the BFI National Archive and 
its project partners: the BBC, 
Fremantle Media, the National 
Archives, Open Media and the 
Parliamentary Broadcasting Unit. 

and television in the world, with the worldThat it’s our job to connect the greatest collection of film 

Design for Fashion (1954)

Insight-Zandra Rhodes (1981)
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To shout from the rafters 
on behalf of wave after wave of emerging cinema.

Inspiring new audiences:
Future Film

The BFI has an established 
education programme that 
engages school pupils, college 
and university students, young 
people in non-educational 
environments, teachers, seniors 
and culturally diverse groups, 
as well as a wide range of 
cinema-goers through its public 
programme. During the year 
we saw record educational 
attendances, with more than 
500 events at BFI Southbank 
and 75,000 learners visiting BFI 
venues and Festivals.

At the heart of the BFI’s 
educational work is the 
Future Film Institute, an 
organisation of 30 young 
people (aged 15 – 25) working 
with educational advisors 

and partner organisations to 
curate screenings and events 
for a young audience. The 
monthly programme includes 
screenings, Q+As, practical 
workshops and showcases of 
films by young filmmakers. 
Throughout the year over 
3,000 attended these events, 
which are exclusive and free 
to young people.

Highlights in the year included 
a Halloween event with special 
effects workshops, and a three-
day festival of film curated 
by young refugees. It reaches 
beyond London, with national 
call-outs for new films and 
some of the resulting short 
films screening at venues 
across the UK. 

The Future Film Festival, 
organised in partnership with 
BBC Blast, reached its third year 
in February 2010. Over 1,500 
people attended the three-
day event at BFI Southbank, 
which included 67 separate 
activities, from screenings 
and networking events to 
workshops and the annual 
Future Film Awards. Six awards 
were given for animation, 
documentary and drama films 
in different age categories and 
the resulting films have been 
saved for posterity in the BFI 
National Archive. 

Above & Opposite: images 
from the 3rd BFI Future Film Festival
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Setting the cultural agenda:
Yasujiro Ozu

as creative and inclusive as we possibly can.And to make the experiences we offer our audiences 

Tokyo Story (1953)

Yasujiro Ozu (1903 – 1963) is 
one of the greatest directors in 
film history and in January and 
February 2010 the BFI presented 
a complete retrospective of his 
surviving films, accompanied 
by nationwide releases of his 
classic titles Tokyo Story (Tokyo 
Monogatari, 1953) and Late 
Autumn (Akibiyori, 1960) and 
achieving record audiences. 

The two-month season screened 
Ozu’s films chronologically, with 
events run by the BFI education 
team offering supporting 
context. As a way of reinforcing 
the contemporary relevance on 
Ozu and examining the impact 
of his work on other filmmakers, 
BFI Southbank staged a related 
season, Ozu and His Influence, 
which included films by more 

contemporary acolytes and 
admirers including Jim Jarmush, 
Wim Wenders and Claire Denis. 
Hirokazu Kore-eda’s brilliantly 
conceived and Ozu-inspired 
family drama Still Walking also 
screened on extended run. Tokyo 
Story opened at the BFI and in 
Edinburgh, Tyneside and Dublin, 
before going on to screen in 43 
venues across the UK.

Over the next three years the 
BFI plans to release 32 of Ozu’s 
films on dual format, the first 
time the influential director’s 
complete career will have been 
issued in this way.

The Ozu season was kindly 
supported by The Daiwa 
Anglo-Japanese Foundation.
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We believe that in an increasingly noisy world 
we need to be different

in order to have 
our voice heard – 

Daring to be different:
Pushing the boundaries of creative expression

An area where the BFI dares 
to be different is in the 
exploration of film, music and 
live performance cross-over. 
Always sell-out events, these 
audiovisual jamborees attract 
audiences in search of different 
cinematic and musical 
experiences.

onedotzero_adventures in motion 
returned to BFI Southbank for 
another festival of creative 
insight, cinematic expression, 
innovative education projects 
and sensory installations. 
Set over five days and 
programmed in partnership with 
onedotzero, this exciting and 
fresh event allowed audiences 
to immerse themselves in a 
place where arts, music and 
entertainment converge. 

Another of our most successful 
events at BFI Southbank is 
BUG: The Evolution of the Music 
Video, curated in partnership 
with respected music journalist 
David Knight, and presented by 
comedian, actor and radio DJ 
Adam Buxton. Twice a month it 
showcases the most innovative 
and creative music promos 
that fly beneath the radar of 
mainstream broadcasters. 
BUG has become the place to 
be seen for London’s music 
video industry and for budding 
directors along with established 
talent. Special guests through 
the year have included Garth 
Jennings (Son of Rambow, The 
Hitchhiker’s Guide to the Galaxy), 
Edgar Wright, John Landis, 
Adam Smith, David O’Reilly 
and Tim Pope. 

Every three months the main 
foyer space at BFI Southbank 
is transformed into a multi- 
sensory canvas for a late 
night club event, Dark Fibre. 
Edgy, futuristic and distinctly 
nocturnal, Dark Fibre connects 
audiences with the cutting edge 
of live audiovisual performance, 
where moving image and 
electronic music meet. 
A highlight in the year was 
during the BFI’s One Giant Leap 
season that marked the 40th 
anniversary of the first moon 
landing. We screened the UK 
premiere of Music For Astronauts 
and Cosmonauts, a stunning 
new film created by music 
producer and artist Howie B (to 
accompany his album of the 
same name) and Icelandic artist 
Húbert Nói, using footage from 
NASA’s film archive. 

In the Shadow of the Moon (2007)36 37



that means being brave, radical, 
surprising, smart and populist.

Privilege (1967)
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That through our venues, archive, festivals, 
film releases and online, 

Supporting the BFI
It’s the BFI’s mission to keep 
the breadth of voices in moving 
image culture alive and known; 
to extend and transform choice; 
to innovate access. Much of 
what we do would not be 
possible without the support 
of our Patrons, individual 
donors, corporate sponsors 
and trusts and foundations. 
In addition, we benefit 
significantly from in-kind and 
media partners, gifts in wills, 
public sector grant-making 
bodies and cultural partners. 
This combined support totals 
over £3 million and is essential 
to the realisation of many 
of our ambitious and broad 
programmes and projects. We 
continue to seek to expand 
our network of support to help 
consolidate our current work 
and develop in the future. 

One of the partners we worked 
with this year was Play.com, a 
leading online retailer. Together 
we created a multifaceted 
profile-raising partnership, 
supporting Play.com’s primary 
business initiative to become 
known as “the home of film on 
the internet”.

Play.com supported the 
BFI’s Valentine’s Weekend 
screenings, Alice in Wonderland, 
Blonde Crazy, Paul Newman 
film seasons and our Anime 
weekender and focussed on 
high-profile branding and 
promotional activities along 
with on-screen advertising. 
This created over 900,000 
opportunities for audiences 
to connect with the brand 
over a four-month period 
from the beginning of 2010. In 

addition Play.com received a 
generous allocation of tickets 
for competition prizes, the 
opportunity to host their 
own private screening at BFI 
Southbank and to access BFI 
audiences through our digital 
mailings.

During the year, Play.com 
became main sponsor of the 
BFI London Lesbian and Gay 
Film Festival, supporting the 
Gala screening of Leanne 
Pooley’s delightful film The 
Topp Twins. With an access 
programme across the whole of 
the Festival, Play.com engaged 
with audiences through its 
own site and through social 
networking channels.

To complement season and 
festival activity, Play.com 

worked with the BFI’s DVD label 
to create a bespoke ‘World of 
Film’ store within the Play.com 
website with competitions and 
promotions for BFI audiences 
and Play.com customers.  
Play.com offers an ideal case 
study to demonstrate solid 
innovation in commercial 
partnerships, something the  
BFI has built upon over the 
years across its portfolio of 
digital assets and content, VIP 
events, major film festivals and 
cutting-edge film seasons.
 
For more information  
on how your support can  
make a difference, please 
contact Francesca Vinti,  
Director of Development  
on francesca.vinti@bfi.org.uk  
or 020 7815 1404.

The Color of Money (1986)
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BFI Patrons
BFI Patrons are a real lifeline 
of support for the organisation 
and their contribution is vital 
to the BFI’s programmes and 
activities. Patrons also benefit 
from a tailored package of 
exclusive events and behind-
the-scenes access to experts 
and special guests throughout 
the year that really takes them 
to the heart of the BFI.

In the last year, our Patrons 
enjoyed a wide range of events, 
from previews of new titles 
as diverse as State of Play, 
Creation and Broken Embraces, to 
special screenings of classics 
such as Dr No and The Red 
Shoes. Patrons had access to 
onstage interviews with guests 
including Penelope Cruz and 
Pedro Almodovar, with one of 

the highlights of the year being 
an intimate private audience 
with Martin Scorsese, who 
talked about his passion for 
British film and the BFI’s vital 
preservation and restoration 
programme.

There was also the opportunity 
to go behind the scenes on 
the Patrons’ tour of the BFI 
National Archive and to attend 
a special preview of the London 
Film Festival and lunch with 
Sandra Hebron, the BFI’s 
Artistic Director of Festivals. 
Director’s Cut Patrons were able 
to join us for the BFI events 
at the Cannes Film Festival in 
May, and they also attended 
the BFI’s annual Chairman’s 
Dinner in June with special 
guest film director, Gurinder 

Chadha. All patrons were able 
to make the most of the 53rd 
BFI London Film Festival with 
priority booking enabling them 
to get ahead of the queues 
and an invitation to join us at 
the Centrepiece Gala for the 
premiere of Jane Campion’s 
Bright Star, with an exclusive 
champagne reception.

For more information on 
how your support can make 
a difference, please contact 
Francesca Vinti, Director 
of Development on 
francesca.vinti@bfi.org.uk
020 7815 1404.

 

we bring an extraordinary range and choice of films, 

Martin Scorsese at BFI Southbank (May 2010)

not provided by commercial cinema.
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The BFI would like to thank 
the following individuals 
and organisations for their 
generous support in 2009/10:

PUBLIC SECTOR SUPPORTERS
DCMS
UK Film Council

Arts Council England
Europa Cinemas
Film London
Heritage Lottery Fund
London Development Agency
Mayor of London
The National Lottery
Skillset

TRUSTS AND FOUNDATIONS
The Albert R & Dana 
 Broccoli Foundation
The City Bridge Trust
Community Union
The Daiwa Anglo-
 Japanese Foundation
The David Lean Foundation
The Esmée Fairbairn 
 Foundation 
The Eric Anker-
 Petersen Charity
The Headley Trust
The Henry Moore Foundation
The Japan Foundation
The Philip and Irene Toll 
 Gage Foundation
The Pilgrim Trust
The Ratiu Family 
 Charitable Foundation
The Reuben Foundation
The Rose Foundation

INDIVIDUAL
SUPPORTERS
Daniel & Joanna Friel
Simon W. Hessel
The Estate of Lisa Pontecorvo
Nick Scudamore

And thank you to all our 
anonymous donors

BFI PATRONS
Director’s Cut Patrons
Daniel & Joanna Friel
Simon W. Hessel
Ian & Beth Mill
Lucinda Partridge-Hicks

Epic Patrons
Paul Gambaccini
Peter James Hall
Carol Sellars
Fiona Williams

Classic Patrons
Nick Blackburn
Eric Fellner
Mr & Mrs Jeff Fergus
Peter & Judith Foy
Lynn M. Lewis
Caryn Mandabach
Amanda Nevill
John Reiss
Joyce Reuben
Philip & Sarah Richards
Sue & Tony Rosner
Michael Sandler
Joana Schliemann
Gregory Stone & 
 Annabel Scarfe
Edgar & Judith Wallner
Susan Warren
The Williams Family Trust
Dr & Mrs Michael Ziff

And thank you to all our 
anonymous Patrons

CORPORATE PARTNERS
Accenture
Hewlett-Packard Ltd

LGBT Interbank Diversity 
Forum - Bank of America 
Merrill Lynch, BNY Mellon, 
Barclays Capital, Citi, Credit 
Suisse, Deutsche Bank, 
Goldman Sachs, Morgan 
Stanley, RBS, UBS

MasterCard Europe
Metropolitan Police
Midnite Express
MOFILM
Omega
Play.com
ProductionBase
Spanish Tourist Office
TalkTalk
Times Newspapers Ltd
TV5MONDE 

IN-KIND SUPPORTERS
Adobe
American Airlines
CBS Outdoor
Champagne Bollinger
Christie Digital
Criterion Restaurant
Curzon Cinemas
Giorgio Armani
Green & Blacks
Hesperia London Victoria
The Hospital Club
Icelandic Glacial
Impact Distribution
Konditor & Cook
L’Oréal (UK) Ltd
The May Fair Hotel
Moët & Chandon
Newman Displays Ltd
Odeon Cinemas
Pernod Ricard UK
Picture Production Company
Reh Kendermann Wines
Renault UK Ltd

Singha Beer
Soho House
Stella Artois 4%
St Martins Lane Hotel
Vue Entertainment
White Star Line

MEDIA PARTNERS
BBC London
Digital Cinema Media
Diva
Empire Magazine
GT
Getty Images
Grazia
The Independent
LOVEFiLM
MTV
Pink Paper
Sight & Sound
Time Out
Variety

CULTURAL PARTNERS
Academia Rossica
The Anglo-Spanish 
 Cultural Foundation
Australian High Commission
Austrian Cultural Forum
Argentine Embassy
Cinecitta Luce
Czech Centre
Danish Film Institute
Embassy of Denmark
Embassy of Sweden
Film Club
Film Italia
Goethe-Institut
Institut français
Instituto Cervantes
Italian Cultural Institute
Mouth That Roars
Quebec
Spanish Embassy
UniFrance

“Watching a film is like seeing the world through someone else’s         eyes for two hours.”  Anthony Minghella
 

George Clooney at the Opening Night Gala of the Times BFI 53rd London Film Festival
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Total 
non-Grant-in-Aid 
income generated 
per staff member

Self-generated 
income trend
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It’s our job to keep that magic alive. 

Vital Statistics: 
Summary 

of the BFI’s 
longer-term 

financial 
performance

Cleo from 5 to 7 (1962) 47
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To make every film experience for every person 
out of the ordinary.  

Coming Soon…
With a rolling agenda to 
generate new knowledge, 
reach new audiences and
to preserve and curate the 
nation’s film and television 
heritage, the BFI’s agenda for 
2010 - 2012 promises to be 
fuller and more exciting 
than ever:

LONG LIVE FILM: 
CELEBRATING 75 YEARS OF 
THE BFI NATIONAL ARCHIVE
In 2010 the world’s largest 
collection of film and 
television, the BFI National
Archive, marks its anniversary 
with a two-month celebration 
of film seasons, nationwide 
releases and special events.

AGNÈS VARDA
In May, BFI Southbank presents 
a complete retrospective of the 
work of Agnès Varda. A true 
pioneer of the French New 
Wave since her first feature
La Pointe Courte in 1954, the 
feisty 82-year old Agnès 
Varda is still creating filmic 
sensation today. Includes a 
UK-wide release of the seminal 
Cleo from 5 to 7 (1962).

AKIRA KUROSAWA
In June, BFI Southbank 
celebrates the centenary of 
the birth of the great Japanese 
filmmaker Akira Kurosawa 
with a retrospective of his 
work alongside a selection 
of films he has influenced 
and inspired in the West. 
The season will include the 

UK-wide release of the newly 
restored Rashomon (1951), 
which won both the Golden 
Lion at the 1951 Venice Film 
Festival and an Oscar for Best 
Foreign-Language Film.

BOOM BRITAIN: 
DOCUMENTING THE 
NATION’S LIFE ON SCREEN
In November 2010 the BFI 
launches a landmark project 
that will transform our
understanding of British 
documentary cinema post- 
1945 and promises to be a
revelation. New prints of many 
titles, newly restored by the BFI 
National Archive, will offer a 
fascinating view of British life 
which has been all but edited 
out of history.

CHILDREN’S LITERARY 
CLASSICS ON DVD
A brand new series of 
children’s DVDs, starting with 
the world premiere of Ken
Loach’s ‘lost’ film Black Jack 
and followed by Enid Blyton’s 
Famous Five classics and 
Hergé’s TinTin adventures, 
remastered to High Definition.


