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The BFI serves a public role which 
covers the cultural, creative and 
economic aspects of film in the UK.

Founded in 1933, the BFI is a registered 
charity governed by Royal Charter. 
Under the Royal Charter, the BFI has 
five objectives:

–  To encourage the development of 
the arts of film, television and the 
moving image throughout the UK

–  To promote their use as a record of 
contemporary life and manners

–  To promote education about film, 
television and the moving image 
generally and their impact on society

–  To promote access to and appreciation 
of the widest possible range of British 
and world cinema

–  To establish, care for and develop 
collections reflecting the moving 
image history and heritage of the UK.

The BFI is the distributor of National 
Lottery funds for film.

Film Forever is our strategic plan for 
2012–2017, which covers all BFI activity, 
and focuses on three priority areas:

–  Expanding education and learning 
and boosting audience choice

–  Supporting the future success of 
British film

–  Unlocking our film and television 
heritage

In carrying out our duties,  
we undertake to:

–  Consider the views of the industry, 
our audiences and our partners

–  Be efficient, effective and accessible

–  Be honest, open and accountable for 
our actions

–  Provide clear and appropriate 
information, guidance and feedback

–  Share and learn best practice in order 
to continually improve the services 
on offer.

Front cover: I am Not a Witch (Rungano Nyoni, 2017)
This page: Young filmmakers on the BFI Film Academy
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Film in the UK is enjoying a period of 
significant growth and success, making 
a hugely important contribution to our 
country’s economic and cultural wealth. 
Our mission at the BFI is to ensure this 
continues, by creating a vibrant, national 
film culture, where independent film 
is widely consumed, where audiences 
engage with diverse, nuanced, and 
complex stories, and where young 
filmmakers are encouraged to write, 
direct and produce them.

We spent a major part of the year in 
extensive consultation with the film 
and screen industries, with Government 
and with the public to help us set our 
direction and priorities for the next five 
years. BFI2022 marks a new chapter for 
the BFI and for film in Britain. 

It is an ambitious new plan to make 
sure film remains at the forefront of 
people’s cultural understanding and 
appreciation; a plan to help educate, 
train and define better career paths for 
the next generation of filmmakers; a 
plan that backs brave, innovative and 
experimental works across any platform. 

BFI2022 has inclusion and representation 
at its heart, providing opportunities 
for everyone in the UK, regardless of 
their background or where they live, to 
engage in film – in education, as part 
of an audience, or as a filmmaker. For 
our industry to grow, it’s crucial that we 
unlock the creativity of the whole country 
and that everything we do reflects the 
full diversity of our society today.

Just as the relationship between  
London and the regions is rapidly 
changing, so too is Britain’s relationship 
with the world. Brexit presents many 
complex challenges for the UK’s screen 
industries, from funding, to production, 
to distribution, to skills and talent. It’s 
an uncertain moment. The BFI’s job is to 
make the most of this moment for UK 
film, working ever more closely with the 
Government to ensure our industry is 
strongly represented as Britain negotiates 
the terms around exiting the EU and 
that we remain a strong voice on the 
international stage.

JOSH BERGER CBE  
CHAIR, BOARD OF GOVERNORS

FOREWORD

Lady Macbeth (William Oldroyd, 2016)

54



Film, animation, television, video 
games and the moving image are 
thriving after nearly a decade of 
growth and critical success. The UK 
is the destination of choice because 
we have a proven outstanding skilled 
workforce with a solid international 
reputation for getting the job done.  
The sustained Government commitment 
to the sector, not least through the 
screen industries’ tax reliefs, ensures 
the UK’s competitiveness as a business 
destination. Together film, animation, 
television and video games make 
a significant contribution to the 
economy. Our film exports alone were 
£2 billion last year, resulting in a trade 
surplus of £1.2 billion. But we cannot 
afford to be complacent. There is 
growing international competition and 
in the post-referendum world we know 
we have to up our game to sustain and 
further grow the UK’s position. We put 
particular emphasis on championing 
independent voices so they don’t 
get drowned out. We need look no 
further than the 2016 Cannes Film 
Festival to see UK independent film 
capturing global attention, with two 
BFI-backed films – Ken Loach’s I, Daniel 
Blake and Andrea Arnold’s American 
Honey – winning the Palme D’Or and 
Jury Prize respectively. An astonishing 
feat given the size and strength of the 
international competition.

One of the most critical issues we 
heard when consulting on BFI2022 
was the risk to the industry of a 
growing skills shortage which could 
seriously inhibit growth. We set up 
a BFI taskforce, chaired by producer 
Barbara Broccoli, to identify the 
challenges that the industry needs 
to address. The taskforce highlighted 
significant obstacles facing those who 

wish to pursue a career in the film 
and adjacent screen industries with 
diversity and inclusion in the workforce 
being particularly poor. We are missing 
out on the talent and creative potential 
of a great number of young people from 
across the UK who we really need to 
build the film workforce of the future. 
An action plan to address this will be 
launched in early summer of 2017.

Creating opportunity is a key focus 
across the BFI’s activities as we want  
it to be easy for everyone to participate, 
regardless of their background,  
gender, race, age, ability, sexual 
orientation or geographic location.  
The BFI Diversity Standards launched 
in 2015 are now embedded across all 
BFI activities and we are delighted that 
Film 4 and BAFTA have agreed to adopt 
them, with others set to follow.

For the screen industries to really 
flourish, we need to recognise and 
promote the wealth of talent and 
creativity from across the whole  
of the UK, not just London. As we  
come to the close of Film Forever,  
with its focus on supporting economic 
and cultural growth outside of the 
capital, we congratulate the Film 
Audience Network for its creative 
flair and commitment to audiences, 
which notably included a programme 
highlighting the theme of migration as 
well as a centenary celebration of Roald 
Dahl with screenings of film adaptations 
of his world-renowned stories. Having 
launched a fund to support regional 
centres that have the commitment, 
leadership and drive to develop into 
creative screen clusters of international 
influence, we are delighted to have 
received a bold ambitious growth plan 
from a Yorkshire consortium.

Across the globe the screen industries 
are evolving at speed, with exciting new 
markets emerging. The international 
sales and distribution sector is in the 
midst of huge disruption and change. 
We know that ensuring the best 
possible outcome for UK film following 
the European referendum will be a 
major priority for the BFI, one which 
will entail new resource and expertise, 
as well as renewed energy to ensure we 
continue to flourish in markets outside 
the EU. We have increased our activity 
in Europe, particularly by taking a 
more proactive role with our colleagues 
in the European Film Agency Directors 
(EFADs), the influential leadership 
group of each member state’s film 
policy agency. This is a powerful 
European forum which works closely 
to ensure that film, TV and the moving 
image are supported and enhanced 
right at the heart of policy making  
in Europe.

I would like to end by paying personal 
tribute to an extraordinarily dedicated 
and talented workforce at the BFI. It is 
their flair and energy that turns ideas 
with actions and vision into reality.

AMANDA NEVILL CBE 
CHIEF EXECUTIVE

The BFI’s role is to look to the future 
and that’s exactly what we have been 
doing over the last year. We’ve listened 
carefully to the industry, receiving 
valuable feedback and learning from 
thousands of people across the UK, at 
roadshows, roundtables and through 
our online survey to draw up our next 
five year plan BFI2022. 

This new plan builds on Film Forever, 
our previous strategy, and shapes the 
BFI’s next chapter for film, television, 
animation and the moving image so the 
sector can seize all the opportunities, 
expected and unexpected, artistic  
and economic, that this dynamic  
arena offers.

The BFI is an enabler, investing where 
we can most make a difference and 
where we can be a supportive catalyst 

for change. Our major focus this year 
has been to successfully draw Film 
Forever to a close and in parallel start 
to deliver our next five year strategy. 
We will always choose to do this in 
partnership, and we would like to 
thank our key collaborators who have 
worked so hard with us this year.

Today, filmmakers and audiences are 
drawn to experimenting across a whole 
new array of screens and technologies 
and across the non-linear, interactive 
world. The opportunity for the BFI to 
support risk-taking and to influence 
this evolution has never been so 
exciting. The broadening of cultural 
focus is becoming ever more visible in 
everything we do as we set out over the 
next five years to encourage excellence, 
ignite creativity and inspire talent 
wherever it exists in the UK and to 

expand and deepen enjoyment  
of the moving image for all of us.

The BFI’s cultural programme is the 
foundation of all our work, enriched 
through partnering with the other 
great film centres across the UK and 
abroad. The programme this year, 
with highlights including our Black Star 
blockbuster, Shakespeare on Film and a 
re-release of the newly restored epic 
Napoleon from 1927, has enriched the 
nation’s cultural offer as well as the 
places where we live. It has showcased 
the work of the BFI National Archive 
and driven audiences to cinemas across 
the UK and to the BFI Player. It has also 
brought visibility and opportunity to 
the next generation of creative people 
and flown the flag for the UK as part of 
our international cultural diplomacy.

CHIEF  
EXECUTIVE’S 
REPORT God’s Own Country (Francis Lee, 2017)
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Education is at the heart of our 
ambitions for film in the UK and is  
one of the most important investments 
we make to secure its future success. 
By including film in all forms of 
education, learning, training, cultural 
appreciation and understanding, we 
can create opportunities for everyone, 
whatever their background or where 
they live, to learn about, enjoy and 
fully appreciate the widest possible 
range of film and to develop a lifelong 
relationship with it.

THE BFI 5–19 
EDUCATION OFFER

INTO FILM
Our partnership with Into Film  
helps us to reach young people 
aged 5 to 19 years old and ignite 
an understanding and love of film 
from an early age. Through National 
Lottery funding from the BFI, Into 
Film supports teachers and film club 
leaders to deliver an ambitious and 
accessible programme to encourage the 
watching, making and understanding 
of film. The programmes include a 

network of extra-curricular film clubs, 
resources, training opportunities, a 
cinema-based film festival and an 
annual awards ceremony – altogether 
now reaching around 3.9 million young 
people. There are 10,000 active film 
clubs with an unparalleled geographic 
reach across the UK each giving young 
people the opportunity to build their 
social and cultural capital and with a 
strong reach into schools with higher 
than average free school meals. This 
year the Into Film Festival attracted 
over 478,000 attendees to nearly 3,000 
screenings and events in 563 cinemas 
right across the UK. The BFI online 
education team worked closely with 
Into Film to develop a Black Star strand 
in the Festival which featured 25 films 
screened for free to young people 
across the UK.

AT BFI SOUTHBANK
The Education team at BFI Southbank 
offers a great range of engagement 
programmes for learners of all  
ages and has seen a steady annual 
growth in the number of schools, 
teachers and pupils it interacts with. 
In 2016–17 we achieved a record 
10,000 bookings from 600 schools, 

including outside London, who took 
part in 70 events such as study days 
on international cinema, media and 
primary curriculum topics, as well  
as how to use the BFI Reuben Library 
and Mediatheque.

A highlight this year was the 10th 
annual Future Film Festival which 
saw 2,300 short film submissions from 
young people aged under 25 from all 
over the UK and internationally (up 
from 1,400 last year, representing a 
64% increase.) Generous sponsorship 
from Blackmagic Design enabled us to 
offer bursaries and prizes to the next 
generation of film-makers. 

Supporting the BFI blockbuster 
Black Star, we offered interpretation 
and events through study days on 
Beyonce’s Lemonade, ‘Blackness in 
Film’ with cinematographer Arthur 
Jafa, and more than 20 other talks 
and introduced screenings. Our 
African Odysseys strand went ‘Beyond 
Nollywood’ for a weekend, ran a ten 
week Black Star evening course, and 
– with the Black Cultural Archives – 
screened Marc Allegret’s 1934 classic 
Zouzou starring Josephine Baker. 

Into Film reaches  
   3.9 million  
        young people
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Into Film Festival 2016 launch event

8 9



Our major funded project was  
with PUNK.LONDON which 
supported a schools’ residency  
for 80 young people in July, our 
set build of a punk record store at 
BFI Southbank, and a community 
screening of Babylon in Deptford. 
PUNK.LONDON was a pan-London 
initiative with a number of cultural 
organisations and was supported by 
the Heritage Lottery Fund. 

In a unique pilot partnership with 
Kingston University, our online 
education team provided BA student 
filmmakers with 12 selected archive 
films from our Britain on Film project 
to use creatively as part of their 
documentary shorts. Students integrated 
the archive clips into their own footage 
to explore representations of London 
over time and to reflect on what this 
says about life in the capital today.

Submissions to the  
   Future Film Festival  
topped 2,300

10,000  
  active film  
clubs across  
        the UK

African Odysseys showcases African 
diaspora cinema all year round, 
with previews this year of Race 
(2016), about Olympic athlete Jessie 
Owens, and a live Skype interview 
with Tommie Smith, who made the 
famous Black Power salute at the 1968 
Olympics; a series of screenings and 
talks exploring Shakespeare in black 
cinema, and films for Refugee Week, 
including Berlinale winner Fire at Sea 
(2016). We continue to host quarterly 
SOUL screenings, showcasing the best 
of emerging BAME film-making talent, 
to packed out audiences.

Left: Eddie Redmayne with Film Club of the Year winners at the  
Into Film Awards, Odeon Leicester Sq. Above: Two children taking 
part in the See it, Make it filmmaking programme

Race (Stephen Hopkins, 2016) 1110



SKILLS
The BFI, along with Creative Skillset,  
led on a comprehensive audit of 
the film and wider creative screen 
industries to identify both the need for 
skills and where the gaps in provision 
were. The audit has fed in to a new 
UK-wide Skills Framework that will be 
launched later in 2017 to support new 
entrants and employees in the creative 
screen industries and help growth 
throughout the wider industry.  

Creative Skillset’s Film Skills 
Strategy includes training funding 
for more than 10,000 beneficiaries 
through industry programmes such 
as Guiding Lights, Inside Pictures 
and the Filmonomics programme 
for women with more than seven 
years’ film distribution experience. 
National Lottery funding from the 
BFI also supports other new entrant 
initiatives to attract people in to the 
industry such as the Media Archive 
Training Programme, Film Exhibition, 
Distribution and Sales (FEDS), and 
Trainee Finder.
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BFI FILM ACADEMY – 
WORKING TO 
CHANGE THE FACE 
OF THE FILM 
INDUSTRY
The BFI Film Academy is now in 
its fifth year of providing UK-wide 
opportunities and training for talented 
and committed young people aged 
16–19, from all backgrounds, to 
develop new skills and help set them 
on course to build a career in the film 
industry. Funded by the Department 
for Education, National Lottery, 
Creative Scotland and Northern Ireland 
Screen, Film Academy courses are 
led by industry experts and cover all 
disciplines so young people can take 
their first steps in to the workforce 
with commercial and cultural 
knowledge as well as practical skills. 

This year around 800 young people  
took part in 48 courses across the 
UK, with 185 students attending 
six week-long specialist residential 
courses, as well as a two-week craft 
skills residential programme with 
66 places at the National Film and 
Television School. These courses 
included masterclasses delivered by 
industry professionals and practical 
skills training in screenwriting, craft 
skills, documentary, visual effects, 
programming and animation. 

The academies offer paths in to the 
industry for young people traditionally 
underrepresented there, with bursaries 
for those requiring additional support. 
Of this year’s students 32% were BAME, 
49% women, 10% disabled, and 15% 
received free school meals.

We offer paths in 
to the industry for 
underrepresented 
young people

There are now almost 4,500 alumni in 
the BFI Film Academy network. Those 
from the inaugural Film Academy in 
2012 are now in their early twenties 
and already many have put down 
strong foundations for successful 
careers in the industry.

800  
young people 
    took part in  
  regional courses

Above: Calling the Shots, Somerset.  
Right: Jack Drum Arts, Co Durham

 London Film Academy

12 13



FILM FESTIVAL  
FUND 
We have provided £1 million in 
National Lottery funding to support 38 
festivals this year, including a number 
in partnership with Northern Ireland 
Screen, Ffilm Cymru Wales and Creative 
Scotland. They range from community 
and local level right through to festivals 
of national or international significance 
such as the Edinburgh International 
Film Festival, Encounters Film Festival 
and Sheffield Doc/Fest. 

BFI NEIGHBOURHOOD 
CINEMA 
The BFI Neighbourhood Cinema Fund 
was a ring-fenced scheme for five years 
that was set up to help bring film, 
particularly British independent and 
specialised film, to communities which 
often have limited access to cinemas. 
During this, the final year of the 
scheme, we made 124 awards from  
the Touring and Equipment Fund to  
118 venues, of which 29 are new venues. 
An evaluation of the second year of the 
fund shows that BFI Neighbourhood 
Cinemas generated 74,500 admissions 
across the UK. The scheme will now be 
brought into our wider Audience Fund. 

PROGRAMMING  
UK-WIDE 
We awarded £1.4 million of Lottery 
funding to support bold, culturally 
ambitious initiatives that present  
films in a fresh and original way.  
In 2016–17 we made awards to  
13 projects with over 80% of the  
funding going to organisations  
outside London.

BFI FAN has  
   1,400 members 
across the UK
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AUDIENCES
BFI AUDIENCE FUND
Our ambition is to provide a greater 
breadth of films and to increase  
choice for audiences across the UK.  
A prosperous film industry requires 
an engaged film audience and growing 
audiences is a key priority of our five 
year strategy. We believe that everyone, 
everywhere in the UK, should have 
the opportunity to enjoy and learn 
from the richest and most diverse 
range of great British and international 
filmmaking, past, present and future. 
Audience choice outside London can 
be narrow and we are changing this 
through support for regional cinema 
networks, sharing skills and knowledge 
among distributors and exhibitors, and 
working with cinemas, communities 
and festivals to offer a wider choice of 
films in a range of settings including 
online, in the home or other platforms, 
including BFI Player.

BFI FILM AUDIENCE 
NETWORK (FAN) 
The BFI Film Audience Network (FAN) 
uses funds from the National Lottery to 
support a stronger and more connected 
approach to growing audiences for 
British and international film on the 
big screen. It is based on partnerships 
with more than 1,400 members UK-
wide who represent film organisations, 
exhibitors, archives and film festivals. 

FAN reaches existing and new 
audiences across the UK through an 
ambitious programme of films which 
this year included: Roald Dahl on Film, 
which celebrated the author’s birth 
centenary with 900 film adaptation 
screenings in 149 locations, attracting 
UK audiences of more than 48,000; 
the BFI-led blockbuster season Black 
Star which saw almost 400 themed 
screenings in more than 90 locations, 
from mainland independent cinemas 
through to remote film clubs, village 
halls and other rural community 
venues; and a partnership with the 
BFI’s Britain on Film project showcasing 
archive footage of people and places 
from across the nation.

1  The Film Hub Lead Organisations are: Broadway, Nottingham; Chapter, Cardiff; HOME, Manchester; Film 
London; QFT (Queen’s Film Theatre), Belfast; the University of Brighton; Watershed, Bristol; Showroom Cinema, 
Sheffield; and Scottish Film, a consortium made up of Centre for the Moving Image, Dundee Contemporary 
Arts, Eden Court, Glasgow Film and Regional Screen Scotland. 

 Our aim is for 
everyone to have  
the widest possible 
choice and access  
to film

The Luna Cinema: Sci-Fi Under The Stars, Hampton Court 1514



BFI Player is key for us to support 
the UK’s film industry by offering 
additional distribution opportunities – 
especially for independent film –  
as well as making a greater range of 
content available to the widest possible 
audience. Now in its fourth year,  
BFI Player continues to grow with film 
rentals up by 32% and our subscription 
service by 35%. Alongside a huge range 
of free to view films, the rental service 
allows people to watch contemporary 
releases as well as classics at home, 
while BFI Player subscribers can access 
hundreds of films for one monthly fee. 
BFI Player also won several awards 
and commendations during the year, 
including two ‘Lovie’ awards from the 
International Academy of Digital Arts 
and Sciences.

Audiences for our main BFI website 
grew to 12.3 million users, up 10% 
on the previous year. Traffic to our 
YouTube channel also continued to 
grow with 4.6 million views in the year 
– an increase of 18%. Highlights on our 
website included a series of articles 
on bringing to life films from the BFI 
National Archive and regional archives 
using a mix of text and still images 
exploring place and culture. These 
have been viewed over 100,000 times 
during the year. We also launched new 
editorial podcasts exploring themes 
from our cultural programmes using 
a mix of new material and archive 
interviews recorded at BFI Southbank 
over the last 50 years. 

Audiences grew for our online Britain 
on Film collections of free-to-view films 

that tell the stories of the people and 
places of Britain over the last 120 years. 
A further 2,800 titles were added to 
the BFI Player, with further targeted 
distribution made through other social 
and video platforms. In particular, 
distribution via Facebook saw explosive 
growth with 18 million views of the 
material during the year, more than 
three times the engagement of the 
previous year. YouTube audiences also 
grew steeply, up 43% year-on-year to 
548,000 views. 

In partnership with the Google Cultural 
Institute we launched an overview of 
Black Britain on Film, focusing on the 
representation of black Britons on the 
big and small screen from 1901 to the 
present day to help celebrate Black 
History Month. 

4.6 million  
  YouTube views

BFI DIGITAL
bfi.org.uk attracted
 12.3 million  
    website users

Above left: Flight of the Swan (Ngozi Onwurah, 1992),  
above right: I, Daniel Blake (Ken Loach, 2016)

Above: Purple Rain (Albert Magnoli, 1984)  
Left: Silent Shakespeare – King Lear (Gerolamo Lo Savio, 1910)16 17
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This year our new blockbuster 
programme was Black Star, a UK-wide 
celebration of the range, versatility 
and power of black actors on film 
and television. This far-ranging 
and comprehensive three-month 
retrospective examined the landmarks 
of black cinema and television 
in partnership with the BFI Film 
Audience Network, Into Film and the 
Independent Cinema Office, in cinemas 
across the UK, online, on DVD/Blu-ray 
and on television.
 

A landmark  
multi-platform 
celebration of  
black acting talent 
 
It was the UK’s biggest ever season of 
film and television dedicated to black 
acting talent and also included surveys 
of blaxploitation and hip-hop cinema, 
as well as seminars, concerts and 
on-stage interviews at BFI Southbank 
and other partner venues. Black Star 
launched at the BFI London Film 
Festival with an agenda-setting 
symposium packed with industry 
delegates and special guests and a 
keynote speech from David Oyelowo, 
the star of the festival’s Opening Night 
film A United Kingdom (2016).
 

Carmen Jones (Otto Preminger, 1954)



SHAKESPEARE  
ON FILM
As the world marked the 400th 
anniversary of Shakespeare’s  
death, the BFI, British Council and  
Sir Ian McKellen launched a major 
cross platform programme – BFI 
Presents Shakespeare on Film.

With no other writer impacting  
so greatly on cinema, the  
programme explored on an epic 
scale how filmmakers have adapted, 
been inspired by and interpreted 
Shakespeare’s work for the big screen. 
Shakespeare on Film incorporated 
screenings and events at BFI Southbank 
and UK-wide, newly digitised content 
on BFI Player, new DVD/Blu-ray 
releases and film education activity. 

As part of the British Council and the 
GREAT Britain Campaign’s major global 
programme celebrating Shakespeare’s 
influence, Shakespeare Lives, we curated 
an international touring programme of 
18 key British Shakespeare films that 
reached 900 venues in more than 110 
countries – from Cuba to Iraq, Russia to 
the USA. With total audience figures of 
more than 200,000, this was the most 
extensive touring film programme we 
have undertaken.

The season also included a world 
premiere of Play On! Shakespeare in  
Silent Film, a feature-length compilation 
of great moments in early silent 
Shakespeare adaptations from the  
BFI National Archive (digitised via UFH 
and available on BFI Player and DVD).

18 million  
  Britain on Film 
views on Facebook

The season was accompanied by a  
Black Star Compendium, a lavishly 
illustrated collection of essays and 
criticism, two Black Star exhibitions 
devoted to the First 100 Years of Black 
Poster Art and to Paul Robeson, and a 
theatrical re-release of Boyz n the Hood, 
marking the film’s 25th anniversary.

The Black Star UK-wide programme was 
collaboratively curated and delivered 
with BFI FAN and highlights included 
a UK-wide Picturehouse presentation 
of The Fabulous Nicholas Brothers, a new 
digital print of Stormy Weather (1943), 
and a Film Hub Wales tour of a new 
DCP of The Proud Valley (1940), funded 
through our Unlocking Film Heritage 
(UFH) programme, to venues in  
mining communities, accompanied  
by Welsh choirs.

Left: Richard III (Richard Loncraine, 1995)

The Proud Valley (Pen Tennyson, 1940)
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ALAN CLARKE
The Complete Alan Clarke, another highly 
successful cross-platform project, saw 
the work of this radical film and TV 
director explored through an extensive 
season at BFI Southbank and on BFI 
Player, in anticipation of the release  
of all his films in two BFI DVD box 
sets. The world premieres of Penda’s  
Fen and The Firm: Director’s Cut were 
followed by the release of DVD and  
Blu-ray box sets of Dissent & Disruption: 
Alan Clarke at the BBC.
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NAPOLEON
Following years of complex and 
multi-partner work we unveiled and 
celebrated our new digitally restored 
version of Abel Gance’s 1927 ground-
breaking epic, Napoleon. The film 
received its world premiere with 
live music from Carl Davis and the 
Philharmonic Orchestra at London’s 
Festival Hall. It was then re-released 
into cinemas UK-wide and subsequent 
Blu-ray and DVD releases have become 
one of our most successful and fastest 
selling ever.

 BFI Southbank offers one of the most 
varied and rich programmes of film 
and television screenings, events, 
talks and exhibitions in the world

Left: Napoleon (Abel Gance, 1927)  
Right: The Firm (Alan Clarke, 1989)
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YEAR OF STRONG 
WOMEN LEGACY
Last year’s BFI London Film Festival 
theme of the Year of Strong Women 
continued in our programme this year 
with seasons focusing on the work 
of Antonia Bird, a Kelly Reichardt 
retrospective, a celebration of the  
work of Agnieszka Holland (in a 
continuing partnership with the Polish 
Film Festival Kinoteka), a centenary 
tribute to Olivia de Havilland, and our 
new monthly BFI Southbank strand 
Woman With a Movie Camera.

Programmed over two months, Girls 
Like Us: British Women and WWII Cinema 
looked at women in front of and behind 
the camera during the Second World 
War. It also included unique wartime 
propaganda shorts and an extended 
run of Lone Scherfig’s Their Finest 
(2016), a romantic comedy set in the 
world of WWII propaganda filmmaking

MARTIN  
SCORSESE
The BFI kicked off 2017 celebrating one of 
cinema’s greatest living directors – Martin 
Scorsese. The season was launched at 
a special BFI screening of Taxi Driver in 
Concert, in association with Sony Pictures 
and Park Circus, with the original 
Bernard Herrmann score performed live 
by the BBC Concert Orchestra. Other 
season highlights included distribution 
of a new 4K restoration of Goodfellas to 
screens across the UK in partnership 
with Warner Bros. Pictures International, 
a comprehensive retrospective of the 
director at BFI Southbank, a Scorsese 
curated season of films restored through 
The Film Foundation, DVD releases of 
Who’s That Knocking at My Door (1967) 
and Alice Doesn’t Live Here Anymore (1974), 
and a special Scorsese collection on BFI 
Player, focusing on his documentaries 
and the works of cinema that inspired 
him. The season closed with an on-stage 
interview with Martin Scorsese by Sight 
& Sound editor Nick James, filmed by 
the BBC and later broadcast on BBC 2  
as Martin Scorsese: True Confessions.

PEDRO ALMODÓVAR 
& PUNK.LONDON
Other key seasons this year included 
a full retrospective of the celebrated 
Spanish auteur Pedro Almodóvar 
and a selection of Spanish films that 
had influenced him handpicked by 
Almodóvar himself. We also joined 
in with PUNK.LONDON to celebrate 
40 Years of Subversive Culture with 
a season curated by director, DJ and 
musician Don Letts, a UFH online 
collection Other Grooves, and a Sight & 
Sound exploration of ‘Cinema of Punk’. 

Left to right: Their Finest (Lone Scherfig, 2016) 
Goodfellas (Martin Scorsese, 1990)  

Jubilee (Derek Jarman, 1978) 
High Heels (Pedro Almodóvar, 1991)24 25



The 60th BFI London Film Festival is a 
significant international cultural event 
which helps to strengthen London 
and the UK’s position as a global film 
hub. Highlights included an agenda- 
setting Black Star Symposium, the 
Opening Night Gala A United Kingdom 
(2016), the Closing Night Gala Free Fire 
(2016), the return of the LFF Connects 
programme and NET.WORK@LFF, 
which focused this year on supporting 
BAME filmmakers. The festival also 
presented 397 features and short films 
and welcomed 847 international and 
UK filmmakers (up from 796 in 2015) 
from 74 countries.

We also unveiled the Embankment 
Garden Cinema, a temporary pop-up 
venue based with 787 seats, in Victoria 
Embankment Gardens. The festival’s 
extensive events and screenings 
programme attracted a record-breaking 
audience attendance of 184,700, an  
18% increase on the 157,000 total 
achieved in 2015, boosted by the 
significant contribution of the new 
pop-up cinema. A further 8,200 people 
enjoyed the festival through two 
satellite screenings across the UK.

397  
   features  
& short films

   847  
  international  
   & UK  
filmmakers
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Above: The cast of Free Fire at the 60th BFI London Film Festival in partnership with American Express®Lupita Nyong’o at the 60th BFI London Film Festival in partnership with American Express®26 27



The prestigious BFI Fellowship, 
presented at the festival, recognised the 
extraordinary talents of British director 
Steve McQueen whose Oscar-winning 
12 Years a Slave (2014), Shame (2012) and 
Hunger (2008) all premiered in previous 
BFI London Film Festivals. The festival’s 
Best Film award was given to Certain 
Women directed by Kelly Reichardt, with 
Julia Ducournau taking the Sutherland 
First Feature Award for Raw, Mehrdad 
Oskouei the Grierson Documentary 
Award for Starless Dreams, and best 
Short Film going to Issa Touma, Thomas 
Vroege and Floor van de Muelen for  
9 Days – From My Window in Aleppo.

Total UK-wide  
    audience
    193,129

74  
countries  
   represented

Left to right: Michelle Williams and Casey Affleck, Steve McQueen and Amy Adams  
at the 60th BFI London Film Festival in partnership with American Express®
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DISTRIBUTION & DVD
In addition to Napoleon (1927), Goodfellas 
(1990) and Black Star titles Boyz n the 
Hood (1991) and In the Heat of the Night 
(1967), BFI Distribution’s key release  
of 2016–17 was Barry Lyndon which 
played in over 120 cinemas and grossed 
more than £220,000 at the box office.  
We also celebrated the work of the 
Quay brothers with a programme of 
their shorts 35mm: The Quays Meet 
Christopher Nolan, a new short Quay 
(2015) by Christopher Nolan, and a  
BFI Blu-ray release The Quay Collection.

BFI Southbank hosted the launch of 
Jose Larraz’s Symptoms (1974) on BFI 
DVD/Blu-ray – a film which has long 
been on the BFI’s ‘Most Wanted’ list.  
We expanded our celebrated Ken 
Russell collection with the world 
premiere Blu-ray release of Women in 
Love (1969), creating a legacy for the  
BFI National Archive’s 4K restoration.

The much-loved British horror 
film Psychomania (1973) was newly 
remastered through the Unlocking 
Film Heritage programme and became 
the BFI’s second fastest selling film of 
the year behind Napoleon, buoyed by a 
strong social media campaign and a 
series of Scalarama screenings UK-wide.

BFI PUBLISHING
BFI Publishing produced new additions 
to its film classics and Film Stars 
series, explored international screen 
industries and cultural studies in 
Spanish Film Culture by Nuria Triana-
Toribio and Nollywood Central by  
Jade L. Miller as well as advertising  
in Films that Sell: Moving Pictures  
and Advertising by Patrick Vondreau, 
Bo Floring and Nico de Klerk.

Sight & Sound broke new ground with 
in-depth interviews with actors Isabelle 
Huppert, Adam Driver, Viola Davis, 
Tom Hiddleston and Michelle Williams 
and it continued its championing of 
women directors including Agnieszka 
Holland, Deniz Gamze Erguvius 
(Mustang), Kelly Reichardt, Lucille 
Hadzihalilovoc, Mia Hansen-Love and 
Andrea Arnold. The best performing 
issue was January 2017 in which Maren 
Ade’s Toni Erdmann (2016) was voted 
Best Film of the Year by critics in our 
end-of-year poll.

HERITAGE OPEN DAY
As part of this year’s nationwide 
Heritage Open Days weekend, the BFI 
National Archive’s Conservation Centre 
held a free open day which attracted 
almost 300 visitors. People were able  
to explore the centre’s activities,  
watch machine demonstrations and 
hear curator presentations

The 31st edition of BFI Flare opened 
with the world premiere of Fergus 
O’Brien’s BBC production Against 
the Law (2017) and closed with the 
international premiere of Jennifer 
Reeder’s Signature Move (2017).

Along with the opening night film, the 
festival marked the 50th anniversary 
of the 1967 Sexual Offences Act which 
decriminalised private homosexual acts 
in England and Wales. We held a range 
of events, illustrated talks, screenings 
and storytelling with historians, 
archivists and individuals who lived 
through the period. We also launched 
an online collection of films to support 

the anniversary and later in the year a 
new season of events and films – Gross 
Indecency: LGBT 50 – will explore the 
pioneering and sometimes problematic 
depictions of LGBT life in British film 
and television in the 50s, 60s and 70s.

BFI Flare this year presented over  
50 features, more than 100 shorts and 
a wide range of special events, guest 
appearances, discussions, workshops, 
and club nights. New LGBT filmmaking 
talent was further developed through a 
third year of the festival’s Mentorship 
programme BFI NETWORK@FLARE 
working alongside BFI NETWORK  
and BAFTA.

50 features 
  & 100 shorts

Left to right: BFI Flare 2017 programming team, Signature Move (Jennifer Reeder, 2017)  
Boyz n the Hood (John Singleton, 1991) Psychomania (Don Sharp, 1973)
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7
CENTRE EAST  
NOTTINGHAM, 
CAMBRIDGE
6 BFI Film Academies
3 Programme Development Awards
2 Film Festival Awards
1 Production & Development Award
105 FAN members
16 BFI LFF screenings
1 Archive Partner
2 Mediatheques
21 Neighbourhood Cinema Awards

8
LONDON
7 BFI Film Academies
3 Programme Development Awards
10 Film Festival Awards
106 Production & Development Awards
371 FAN members
3 Archive Partners
1 Mediatheque
4 Neighbourhood Cinema Awards

9
SOUTH EAST  
BRIGHTON
5 BFI Film Academies
3 Film Festival Awards
4 Production & Development Awards
172 FAN members
8 BFI LFF screenings
2 Archive Partners
10 Neighbourhood Cinema Awards

1
NORTHERN IRELAND  
BELFAST
4 BFI Film Academies
1 Film Festival Award
3 Production & Development Awards
77 FAN members
1 BFI LFF screening
1 Archive Partner
1 Neighbourhood Cinema Award

2
SCOTLAND  
EDINBURGH 
5 BFI Film Academies
1 Programme Development Award
3 Film Festival Awards
2 Production & Development Awards
157 FAN members
11 BFI LFF screenings
1 Archive Partner
1 Mediatheque
23 Neighbourhood Cinema Awards

3
NORTH  
SHEFFIELD
7 BFI Film Academies
2 Programme Development Awards
10 Film Festival Awards
3 Production & Development Awards
144 FAN members
12 BFI LFF screenings
2 Archive Partners
2 Mediatheques
9 Neighbourhood Cinema Awards

4
NORTH WEST 
CENTRAL  
MANCHESTER
3 BFI Film Academies
3 Film Festival Awards
2 Production & Development Awards
162 FAN members
7 BFI LFF screenings
1 Archive Partner
1 Mediatheque
22 Neighbourhood Cinema Awards

5
WALES  
CARDIFF
3 BFI Film Academies
2 Programme Development Awards
2 Film Festival Awards
123 FAN members
3 BFI LFF screenings
1 Archive Partner
1 Mediatheque
5 Neighbourhood Cinema Awards

6
SOUTH WEST & WEST 
MIDLANDS  
BRISTOL
8 BFI Film Academies
1 Programme Development Award
8 Film Festival Awards
9 Production & Development Awards
189 FAN members
14 BFI LFF screenings
2 Archive Partners
1 Mediatheque
23 Neighbourhood Cinema Awards

UK-WIDE
ACTIVITIES
BY REGIONAL HUB AREA

2

3

4

5

6

7

8
9

1
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DEVELOPMENT  
& PRODUCTION
In 2016, new British films backed by 
the BFI with National Lottery funding 
saw exciting festival and box office 
success. Who’s Gonna Love Me Now? 
(2016), Barak and Tomer Heymann’s 
documentary portrait of a young 
Israeli man finding a new family with 
the London Gay Men’s Chorus, was an 
audience favourite at the Berlinale in 
February. In May, films by two of our 
most renowned filmmakers capped a 
remarkable showing by British films 
at the Cannes Film Festival – Andrea 
Arnold’s American Honey (2016), which 
took the Jury Prize (and went on to win 
the BIFA for Best Film), and Ken Loach’s 
I, Daniel Blake (2016), which won the 
Palme D’Or and cemented its position 
as one of the most talked about British 
films of the year, achieving the best UK 
box office of the director’s career and 
winning the BAFTA for Outstanding 
British Film. 

Lady Macbeth (2016), produced through 
the iFeatures scheme in partnership 
with Creative England and BBC Films, 
was one of the breakout hits of the 
Toronto Film Festival, and announced 
its writer Alice Birch and director 
William Oldroyd as major new British 
film talents. 

The BFI London Film Festival was 
bookended by Film Fund titles from 
two of the most exciting rising British 
filmmakers – Amma Asante’s A United 
Kingdom opened the festival and 
launched its Black Star strand, while  
Ben Wheatley’s all-star Free Fire ensured 
that the festival went out with plenty 
of bangs. 

The animated adaptation of Raymond 
Brigg’s Ethel & Ernest (2016) opened in 
cinemas to fine reviews and finished 
the year as one of the highlights of the 
Christmas TV schedules.

SUPPORTING THE 
FUTURE SUCCESS 
OF BRITISH FILM 

You Were Never Really Here (Lynne Ramsay, 2017) 3534
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The BFI’s Diversity Standards drive 
change and positive engagement in the 
film industry and we have now adopted 
them across all of our National Lottery-
funded activities, with Film4 and 
BAFTA announcing their intention  
to adopt them as well. Our new five 
year plan BFI 2022 has also made a  
call for the wider industry to 
voluntarily adopt the Standards. Our 
definition of diversity recognises and 
acknowledges the quality and value of 
difference and the Standards focus on 
disability, gender, race, age and sexual 
orientation as there is still significant 
under-representation in these areas. 
They cover on screen representation, 

project leadership and teams delivering 
the activities, and industry access and 
opportunities. They are designed to 
encourage closer working with Creative 
Skillset’s Trainee Finder, Creative 
England’s production database, BFI 
Film Academy graduates, and other 
organisations such as Creative Access 
and the Production Guild.

Our newly appointed Head of 
Diversity has begun working closely in 
partnership with the industry as well 
as with specialist diversity partners to 
lead and coordinate our existing work 
and ambitions and to provide support 
and knowledge to the wider industry. 

DIVERSITY

Left to right: Angela Bassett photographed by 
Max Vadukal, David Oyelowo and Panel at the 
BFI Black Star diversity symposium
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BFI NET.WORK
Our UK-wide talent development 
programme BFI NET.WORK seeks 
out exciting emerging filmmakers 
across the UK with recent successes 
including a Crystal Bear win at the 
Berlinale for the London Calling Plus 
short film Balcony (2015) and a BIFA 
award for another short, Jacked (2015). 
White Riot (2017), from London Calling 
Plus documentary filmmaker Rubika 
Shah, was selected to play at both the 
Sundance and Berlinale festivals.

BFI NET.WORK supports feature 
development, on-going professional 
development, and short film production 
through its continuing partnerships with 
Creative England, Ffilm Cymru Wales, 
Northern Ireland Screen, Film London 
and the Scottish Film Talent Network. 
The professional development schemes 
are specifically aimed at addressing 
underrepresentation and inclusion, most 
notably Scottish Film Talent Network’s 
‘New Voices on Screen’ aimed at BAME 
filmmakers and 5@5 focussed on women 
filmmakers. We also held our second 
NET.WORK Weekender at Curzon in 
Sheffield with 40 producers taking part 
in masterclasses, talks and events.

For the third year in a row NET.WORK@
LFF ran a series of masterclasses, 
screenings and one to one meetings 
with industry professionals for 15 
selected writers and directors at the  
BFI London Film Festival. Postroom,  
the NET.WORK site where new 
filmmakers can upload and share their 
work directly with industry executives 
and stay up to speed with the latest 
funding and career development 
opportunities, continues to grow and 
now has 1,500 registered filmmakers 
since its launch in mid-2014.

BFI AARDMAN 
DEVELOPMENT LAB
With two years’ guaranteed National 
Lottery funding, the BFI Aardman 
Animation lab (pictured left) is 
in its second year of supporting 
three filmmaking teams to develop 
animation projects. The teams are 
now at the visual development stage 
for their animated features under the 
expert eye of the world’s leading stop-
frame and CGI animation studios.

 BFI NET.WORK  
professional development  
targets underrepresentation  
and inclusion
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White Riot: London (Rubika Shah, 2017)40 41



DOCUMENTARIES
In this year’s round of documentary 
applications where we invite a shortlist 
of applicants to present their projects 
to a panel of experts from the BFI Film 
Fund and the wider documentary 
funding community, we selected nine 
projects to support. This process offers 
detailed feedback and advice for all 
applicants, and the public nature of the 
pitches allows for greater transparency. 

15 women  
   producers  
or partnerships

8 companies  
      outside 
    London

The selected projects are: Slumgods 
directed by Lucy Walker; One Man and 
His Shoes – Yemi Bamiro; Escape From 
Homs – Chris Martin; Christmas Island 
– Gabrielle Brady; The Terrifying World 
of Otto Baxter – Peter Beard and Bruce 
Fletcher; XY Chelsea – Tim Travers 
Hawkins; Even When I Fall – Sky Neal 
and Kate McLarnon; The Confession 
– Ashish Ghadiali; and Generation 
Revolution – Usayd Younis and  
Cassie Quarless.

VISION AWARDS
This year’s round of Vision Awards 
went to 22 of the UK’s most promising 
emerging producers, providing them 
with support and funding over the next 
two years to build their careers, and to 
develop relationships and projects with 
emerging writers and directors. Almost 
500 producers applied for the awards, 
which are backed by a total 
commitment of £2.2 million of  
National Lottery funding.

The Vision Awards support the BFI’s 
diversity ambitions and champion 
different voices, backgrounds and 
experiences. The selected producers 
represent a range of approaches to 
filmmaking including, for the first time,  
a producer at the vanguard of immersive 
storytelling, a producer with a strong 
background in animation and artist film, 
and a producer telling international stories 
through documentaries. Fifteen of the 
awards went to women producers or 
partnerships, with eight of the 
companies based wholly outside of 
London, in Belfast, Cardiff, Glasgow, Hull, 
Leeds, Manchester, Sheffield and York.

22 promising 
     producers 
 supported by  
 Vision Awards

Even When I Fall (Kate McLarnon, 2017) 4342



EUROPEAN FILM 
INDUSTRY RELATIONS
The BFI’s international team have 
worked to connect the UK industry with 
key partner territories through a series 
of platforms and initiatives throughout 
the year. It hosted producer networking 
events at the Cannes Film Festival, 
working with national film agencies in 
a number of European territories. The 
BFI International Fund also supported 
UK filmmaker attendance at the Dinard 
British Film Festival.

In October, the team welcomed a 
group of senior German producers 
and a talent/casting agent to London 
for a UK-Germany film workshop run 
in partnership with the Medienboard 
Berlin Brandenburg (Berlin Film Fund) 
and the FFA. A number of new  
co-production partnerships were forged.

The international team also contributed 
to a number of events and consultations 
throughout the year following the June 
2016 referendum on exiting the EU and 
continues a dialogue with industry 
on the impact on the film industry of 
leaving the EU.

INWARD  
INVESTMENT
2016–17 has been another hugely 
successful year for the UK production 
industry with very high levels of inward 
investment across film and high-end 
television making their productions in 
the UK, reaffirming the UK’s status as a 
leading centre for production excellence. 
Many of the large-scale productions 
coming to the UK have been assisted by 
the British Film Commission, which is 
supported by the BFI through Grant-in-
Aid and National Lottery funding. 

Our support for the British Film 
Commission and Creative England 
complements the work of other national 
screen agencies across the UK.

BFI CERTIFICATION 
UNIT
The BFI’S Certification Unit is 
responsible for certifying films, high-
end television programmes, animation 
television programmes, children’s 
television programmes and video games 
as British, either under the relevant 
Cultural Test or (for film and television) 
as official co-productions under one 
of the UK’s 11 bi-lateral treaties (six of 
which allow television co-production)  
or the European Convention.

The Unit promotes and markets the 
Creative Sector tax reliefs at events 
and conferences around the UK and 
in Europe such as Develop, London 
Games Festival, EGX and EGX Rezzed, 
Children’s Media Conference, Sheffield 
Doc Fest, Cannes Film Festival, EIFF 
and many others. The Unit also held 
a Children’s Television Seminar at 
BFI Southbank and its third BFI Video 
Games Day in Leeds in association 
with GameMakers. The Certification 
Unit assesses the Diversity Standards 
Applications for the Film Fund and 
provides the secretariat function for 
the BFI Diversity Steering Group.
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CHINA
The BFI’s work with China continues 
strongly, and a number of projects have 
contributed to broader and deeper 
ties with the Chinese film industry. 
We introduced a delegation of UK film 
producers, sales and talent agents 
to the Chinese film industry at the 
Beijing International Film Festival, and 
this was followed by a creative and 
production workshop, supported by the 
FCO and DIT China, for the Chinese 
film industry to learn about UK best 
working practices. In partnership with 
the Prosperity Fund and the British Film 
Commission, this was later reciprocated 
with the visit of five senior Chinese 
film executives to the UK for a range 
of meetings across production, studios, 
tax specialists, producers, talent agents, 
distributors and sales agents, both in 
London and Scotland.

The BFI also took part in a creative 
business event in Shanghai with 
around 150 delegates including DCMS 

Secretary of State Karen Bradley and 
other representatives from the screen 
industries such as Pinewood and the 
Creative Industries Federation.

The event included a high-level CEO 
forum, technology showcases with a 
VR/AR theme and panel sessions on 
their impact on creative sectors such 
as screen and video games, as well as 
business networking and meetings. 
For a second year the International 
Fund supported a Sino-European script 
development initiative Bridging the 
Dragon to build greater cultural and 
creative synergies with China.

The BFI was also a key contributor 
to the negotiation of the UK-China 
Television Co-Production Treaty signed 
in December 2016 at the UK-China High 
Level People to People Dialogue. This 
activity puts the BFI in an ever stronger 
position to support the cultural and 
business relationship between the UK 
and China throughout the year.

Above left: BFI Mission 2017;  
Right: BFI Video Games Day in Leeds44 45



DIGITAL 
PRESERVATION 
INFRASTRUCTURE
We have now completed a state of the 
art data centre and digital preservation 
infrastructure to provide seamless 
processes around all aspects of our 
digital asset management. BFI film 
archivists have been developing new 
skills and processes using the latest 
digital film and sound scanning 
and restoration systems to meet a 
demand for both analogue and digital 
preservation and access. We also 
shared our learnings and experiences 
with the film archive sector and others, 
including at this year’s BFI Archive 
Futures training where we worked 
with other international collections 
and archive professionals on managing 
change and transition in their 
organisations.

THE NATIONAL 
CATALOGUE
We have focused on augmenting 
data collected on ‘people’ in the UK 
Filmography through exhaustively 
researching every cast and crew 
member listed in our database of all 
British films. With over 200,000 names 
in the database we could undertake 
powerful data analysis about gender 
representation in front of and behind 
the camera which will be available to 
view later this year on our website.

We also analysed Filmography data on 
black actors in British films over the 
last ten years with results revealing 
that, among other things, 59% of those 
films had no black actors in any lead 
or supporting role. These findings 
provided the evidence base for the 
BFI’s Black Star symposium at the BFI 
London Film Festival and was widely 
reported. When we combined the UK 
Filmography genre data with this 
research it proved that a black actor is 
twice as likely to be cast in a crime film 
than in a drama and three times more 
likely than in a period drama. 
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This was the final year of our 
Unlocking Film Heritage (UFH) 
programme – one of the largest and 
most complex archive preservation 
programmes ever undertaken in 
Europe. The National Lottery funded 
programme closed within budget and 
fulfilled its aims to modernise and 
create an advanced digital preservation 
infrastructure to support the BFI’s 
cultural programme and beyond. UFH 
has opened up unprecedented access 
to our film heritage through digitising 
10,000 titles from BFI collections, 
regional archives and rights holders 
and showing this material on multiple 
platforms such as BFI Player and 
YouTube. It also produced a pioneering 
and innovative data management 
system – the UK Filmography – which 
has catalogued every British feature 
film with a cinematic release (totalling 
almost 700 titles), plus it has registered 
all the UFH and UK Filmography titles 
in EIDR (the ISBN for film) and will 
later include the entire digitised BFI 
stills collection.

Above: BFI Creative Director Heather Stewart at the Black Star diversity symposium 4746



DIGITISATION 
& ACCESS

Taking full advantage of our new in-
house capabilities, we digitised over 
3,500 UFH titles in the final year of the 
programme, exceeding our target of 
10,000 by 506 titles. Almost 7,700 titles 
were available to view by the end of 
March 2017, with the remainder to be 
released as part of our 2017–18 cultural 
programme.

The digitisation of our stills collection, 
which contains almost 1.4 million 
international film and television items, 

has also been completed and the stills 
will be made available in our new BFI 
Southbank Mediatheque later in 2017.

Our original access target has been 
massively exceeded as initially we 
estimated ten million views over the 
five year lifespan of UFH. By the end of 
March 2017, however, we had achieved 
well over 28 million online views (and 
still growing) across platforms such as 
Facebook, YouTube and BFI Player.

1.4  
million stills  
  digitised 

Rear Window (Alfred Hitchcock, 1954)48 49



BFI REUBEN  
LIBRARY AND A NEW-
LOOK MEDIATHEQUE
BFI Reuben Library visitor numbers 
exceeded their 75,000 target and 
reached 80,234 this year – an 
increase of over 10% from the 
previous year.

The BFI Southbank Mediatheque 
closed in late 2016 for a major 
refurbishment including a new 
interface, now giving deeper access 
to all the moving image digitised 
materials in the Archive and making 
it more user friendly

AWARDS
Unlocking Film Heritage received 
recognition at home and abroad, 
picking up the top award for Best 
Archive Preservation Project at the 
FIAT/IFTA world conference in Warsaw, 
and the European TVB award for 
Achievement in Archive Digitisation. 
Britain on Film received a Webby 
Honoree and was also nominated for 
a FOCAL award and an American 
Alliance of Museum’s MUSE award.

BRITAIN ON FILM
Britain on Film is a cornerstone of UFH 
and has become its most successful 
public engagement tool through 
making thousands of archive films 
available to view for free to people 
across the UK. This year we launched 
Britain on Film: Rural Life on BFI Player – 
our biggest collection so far with more 
than 800 titles – which saw a record 
81% of views coming from outside 
London. Two key titles Akenfield (1974) 
and On the Black Hill (1987) were also 
released on DVD and Blu-ray.

UFH content featured on public 
screens included a partnership with 
the England and Wales Cricket Board 
which led to clips from our Cricket on 
Film collection being screened at test 
matches at Lords and at Edgbaston.  
A 30 minute compilation of Olympic 
and sports-themed BFI archive film 
was also created and shown on large 
public screens across Rio de Janeiro as 
well as at the Olympic Fanzone public 
outdoor screens across the UK during 
the Rio Olympics.

The Pleasure Principle became one 
of our most popular collections with 
some of the highest online viewing 
figures since the launch of Britain on 
Film including 1.1 million views for 
what is believed to be Britain’s oldest 
erotic film Victorian Lady in Her Boudoir 
(1896). The collection showcased newly 
digitised films dating from 1896 to 
the early years of the 21st century 
including taboo-breaking dramas 
and documentaries ranging from 
Victorian voyeurism to Soho striptease 
contextualised by BFI curators.

 10,506 
UFH titles  
    digitised

Top: Great Hucklow Jubilee Film (L. Dugarde Peach, 1935), 
Bottom: What Makes Johnnie Run (Grahame Turner, 1968)

Above: Akenfield (Peter Hall, 1974)  
Right: On the Black Hill (Andrew Grieve, 1988)
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NAPOLEON  
ABEL GANCE, 1927
This epic masterpiece finally entered 
the digital era following a monumental, 
generation- spanning restoration 
project that won the 2017 Focal 
Award for Best Archive Restoration 
and Preservation Title. The original 
restoration of the 35mm film elements 
in 2000 was funded by the generous 
support of the Eric Anker-Petersen 
Charity.

RUINS OF PALMYRA  
AND BAALBECK  
JOHN HANAU, 1938
As ISIS destroyed the UNESCO 
World Heritage Site of Palmyra, 
the BFI restored this rare glimpse 
of the ancient Syrian city filmed 
in Technicolor by the great 
cinematographer Jack Cardiff. 
Digitisation was supported by  
the Eric Anker-Petersen Charity.

THIS IS COLOUR  
JACK ELLITT, 1942
This 3-strip Technicolor, ICI-sponsored 
documentary is a glorious exploration 
of colour and colour theory and 
the restoration of Jack Cardiff’s 
camerawork looks spectacular.

HELL DRIVERS  
CY ENDFIELD, 1957
The restoration of this testosterone 
and adrenaline-fuelled study of male 
aggression and rivalry was introduced 
at its BFI London Film Festival debut 
by star Peggy Cummins. Remastering 
supported by Simon W. Hessel.

THE INFORMER 
ARTHUR ROBISON, 1929
An early, silent adaptation of Liam 
O’Flaherty’s 1925 novel about betrayal 
amid the political and revolutionary 
environment of the newly independent 
Ireland. The BFI’s restoration was 
supported by Matt Spick and premiered 
at the 2016 London Film Festival with a 
new score by Garth Knox.

KEY BFI 
RESTORATIONS  
& REMASTERED 
FILMS
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PUBLIC POLICY, 
LEADERSHIP  
& ADVOCACY

In a very busy year for the BFI’s public 
policy activity, we led the screen 
sectors’ immediate and continuing 
response to the EU referendum result; 
we published a new five-year strategy 
for UK film to take us to 2022; and 
we continued to play an active role in 
developing policy thinking regarding 
the European Commission’s digital 
single market proposals. We have also 
participated in a number of Creative 
Industries Council working groups that 
will contribute policy ideas into the 
Government’s industrial strategy.

FILM FOREVER –  
THE BFI’S FIVE YEAR 
STRATEGY 2012–2017
In anticipation of the BFI’s current 
strategy Film Forever coming to an end 
in March 2017, we have spent many 
months preparing a successor five 
year plan to take us to 2022. Following 
a series of early roundtable meetings 
during which we took soundings 
from different sectors within film 
and the wider screen industries, and 
education, we embarked on a UK-wide 
tour with nine roadshow events in 
Belfast, Edinburgh, Manchester, Leeds, 
Newcastle, London, Birmingham, 
Bristol and Cardiff. We wanted to hear 
what experts and audiences alike 
thought of our proposed direction 
and priorities and to understand 
what they needed to continue to 
build on the success of UK film. The 

roadshows were complemented by an 
online consultation and major social 
media campaigns designed to reach 
both current and new audiences and 
practitioners.

Over the course of the year we engaged 
with over 2,200 industry professionals 
and organisations in the development 
of our new five year plan BFI2022. 
The plan reflects our three strategic 
objectives – future audiences, future 
learning and skills, and future talent – 
and has a focus on diversity, achieving a 
greater UK impact, and supporting more 
innovative cross platform storytelling. 
We also put the spotlight on leading 
a refreshed international strategy to 
work with partners as we navigate the 
policy making demands, challenges and 
global opportunities to keep UK film 
competitive internationally after we 
have left the EU.

BFI 2022 consultation event54 55



Over recent years the UK film 
sector has thrived and grown, but 
we have heard increasing concerns 
that challenges and shortages that 
exist in the skills and labour market 
will impede future growth. We 
commissioned the Work Foundation to 
undertake a full skills audit across the 
screen industries and to report back 
with a Skills Investment Plan to help 
our sector address the challenges. The 
audit looked at existing skills provision, 
identifying best practice and areas for 
improvement, plus future skills needs. 
The biggest challenge is widely viewed 
to be the need to address a lack of 
workforce diversity, particularly around 
barriers to entry for ethnic minorities, 
a lack of flexibility especially for 
women with caring responsibilities, 
and those with disabilities or from 
disadvantaged backgrounds.

EUROPEAN  
POLICY
Together with the European Film 
Agencies Directors (EFADs) association 
we continued to work on developing 
the digital single market (DSM) for 
the benefit of film. We took a joint 
lead role in making representations 
on behalf of the EFADs to European 
Commission consultations on the 
Audiovisual Media Services Directive 
(AVMSD), portability and a proposed 
regulation on online transmissions, 
and we submitted written and oral 
evidence to the Antitrust Inquiry 
regarding cross-border access to pay-tv 
content. Through the EFADs we have 
also been active in the Cross-Border 
Pay-TV Inquiry to prevent damaging 
implications for the European 
independent film sector that would 
undermine territorial exclusivity.

Our relationship with our European 
partners remains very strong and we 
are committed to making sure the UK’s 
voice is heard on policy matters that 
affect film in Europe as a whole and not 
only within the EU.

We are in discussions with the 
European Commission, DCMS and 
other member states regarding the 
2020 edition of Creative Europe, 
mindful that the UK may or may not 
remain a participating country.

RESEARCH & 
STATISTICS
The BFI Research and Statistics Unit 
(RSU) hosted the 14th annual European 
Film Agency Research Network 
(EFARN) meeting at BFI Southbank. 
Representatives of 24 European film 
agencies, the European Audiovisual 
Observatory and European Commission 
gathered for a two-day meeting to 
discuss a variety of topics including 
VoD data, audience research, workforce 
diversity and European film finance 
and co-production.

To help the Screen Sector Task 
Force in its work around Brexit, we 
commissioned Oxera Consulting to 
conduct an economic analysis of a 
range of exit scenarios and the final 
report was published online.

Other work we commissioned during 
the year includes studies on the 
economic contribution of the UK’s 
screen sector and on job creation linked 
to production investment, and an 
evidence review of workforce diversity 
in the UK screen sector, conducted 
by the University of Leicester’s 
Research Institute for Cultural and 
Media Economies (CAMEo). The initial 
findings of the evidence review were 
presented at an industry event during 
the BFI London Film Festival.

The RSU published the 2016 Statistical 
Yearbook and 14 official statistics 
releases covering UK screen sector 
production and certification, the 
UK box office, the international 
performance of UK films and awards 
for UK films and British talent. 

EXITING THE EU
The decision that the UK will leave the 
EU will have far-reaching implications 
for our screen sectors. Immediately 
following the EU Referendum the BFI 
established a Screen Sector Task Force 
to lead the industry in a coordinated 
effort to understand the impacts 
and implications across all areas, to 
identify key issues arising as a result 
of the decision to leave and to help 
shape a new sector deal for the creative 
industries. We gathered intelligence to 
examine and understand the potential 
economic and cultural impacts of 
changes, model a variety of scenarios 
and provide evidence to help inform 
decisions and recommendations to 
Government.

Through direct engagement, 
submissions to consultations and calls 
for evidence from Parliamentary Select 
Committees, and in close collaboration 
with partners such as the Creative 
Industries Federation and the Creative 
Industries Council, we have made sure 
that the position of the screen sector 
with regards to exiting the EU is being 
communicated clearly to Government.

The key areas of focus have been 
in stressing the importance of free 
movement of goods, people and services 
to the UK screen industries, the value of 
European funding especially in relation 
to Creative Europe, and the regulatory 
impacts – for example on the country 
of origin principle which is embedded 
In the Audiovisual Media Services 
Directive (AVMS).

UK POLICY
The Film Policy team led the BFI 
response to the BBC Charter Review 
consultation, stressing the importance 
of the BBC to the success of the UK’s 
creative industries and cultural life. 
We have also engaged with other policy 
areas such as education, National 
Lottery funding, and the digital single 
market where we presented a film 
sector perspective to the IP Select 
Committee. We secured Ministerial 
attendance to speak at the BFI/British 
Film Commission’s UK to China 
Familiarisation reception.

This year we have further developed 
our proposals for data and information 
collection around the BFI Film Fund’s 
green funding awards. Following 
a pilot exercise, the BFI Film Fund 
is planning to award all supported 
productions dedicated funding to run 
their own programmes to reduce the 
environmental impact of production 
activity and to introduce cost savings 
into the production process.

BFI workshops and consultations
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Film is Fragile, the campaign we 
launched in 2015 to restore and 
protect national treasures of film and 
television in the BFI National Archive, 
has been very successful. We surpassed 
our initial target of £1 million, and we 
are fast approaching an ambitious new 
goal of £1.5 million, demonstrating the 
value that our supporters place  
on the ground-breaking work of the  
BFI National Archive.

Individual support remains a strong 
and growing feature of our fundraising 
activities, and the members of our 
individual giving schemes are an 
integral part of the BFI community, 
as well as our most enthusiastic 
ambassadors.

We have managed a diverse array of 
events, screenings, Q&As, dinners and 
trips for our donors which show them 
how important their support is to us. 
BFI Patrons were invited to the Turin 
Film Festival, while at the BFI London 
Film Festival, the annual Patrons’ Gala 
played host to an early screening of La 
La Land. We could not achieve so many 
of our goals without the support of BFI 
Patrons, Film Forever Club members 
and Major Donors.

As we continue to forge new 
sponsorship partnerships and evolve 
our long-term relationships, we were 
delighted to announce the continuation 
of our six-year partnership between 
the BFI London Film Festival and 
American Express®. We also welcomed 
vital new investment from the Royal 
Bank of Canada as a Main Sponsor for 
the festival as well as other key events 
during the year.

Our partnership with IWC 
Schaffhausen saw the inauguration 
of a hugely generous £50,000 IWC 
Schaffhausen Bursary Award in 
association with the BFI. On the eve  
of the 2016 BFI London Film Festival 
this award was presented by Cate 
Blanchett to Hope Dickson-Leach, 
director of The Levelling (2016). The 
award is in recognition of outstanding 
British talent and is a brand new 
initiative designed to support the  
work of a writer and/or director at  
the beginning of their career.

The BFI Future Film Festival found 
an exciting new Headline Partner in 
one of the world’s leading innovators 
and manufacturers of creative video 
technology, Blackmagic Design.  

As well as sponsorship of our year-
round Future Film Labs programme 
and the festival, Blackmagic Design 
have donated camera technology and 
software, expertise and mentoring, 
and a cash award of £5,000 for a young 
(18–25 years old) emerging filmmaker.

Generous grants from trusts, 
foundations and the public sector 
make up a significant part of the BFI’s 
fundraising efforts and we continue to 
foster relationships with a wide range 
of organisations. Our partnership 
with the Wellcome Trust has enabled 
exciting and innovative events that 
connect film and biomedical science, 
and engage people with both. The 
Esmée Fairbairn Foundation continued 
its significant support of Britain on 
Film, allowing us to digitise and 
make available an incredible range 
of heritage material from the BFI 
National Archive and our regional 
partners.

The David Lean Foundation is a 
consistent champion of the BFI 
National Archive and has now 
donated more than £1 million over 
the years, making them one of the 
most significant and long- standing 
supporters of film preservation and 
restoration at the BFI.

On the international stage, we 
maintain a healthy philanthropic 
presence in the United States through 
The Friends of The British Film 
Institute, an independent, non-profit 
organisation which supports our work.

Every supporter of the BFI, whether 
a charitable foundation, a corporate 
partner, or an individual, plays a huge 
role in sustaining us and furthering our 
work. We are the only charity in the 
world whose remit covers every aspect 
of film, and this year our supporters 
reaffirmed their commitment to our 
mission: from our industry-leading 
archival work, to our education 
initiatives, and everything in between.

In 2016, the BFI became the beneficiary 
of its largest ever legacy gift – a hugely 
significant donation of over £1 million 
from longstanding BFI Member and 
Archive supporter Dr. Clifford Shaw. 
Dr. Shaw was a passionate cinephile 
and advocate of archive film, and this 
transformative legacy will help to fund 
the preservation and restoration of 
many films for years to come.
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Above: Nicole Kidman and Dev Patel at the 60th London Film Festival in partnership with American Express®

Above top to bottom: Hope Dickson-Leach receives the first IWC Filmmaker Bursary Award in Association with the BFI, 
Their Finest cast at the 60th London Film Festival in partnership with American Express®; 5958



CLASSIC 
PATRONS
Stefan Allesch-Taylor
Wayne Anderson
Donna Banks
Ingrid A. Beazley
Francis Bennett
Nick Blackburn
Ashley Bond
Felicia Brocklebank
Rob Carrington
William R. Carter
John Chinegwundoh
Tom Cleaver
Sarah Conrad
Sammy Cooper- Smith 
John & Kate Corcoran
Alison Cornwell
Paul Craig
Carl Dalby
Simon & Jane Davis
Jon Dear
Paul Dennis
Stephan Dilley
Dr Christine Douglass
Kathleen Edwards
Louis Elson
Gavin Essex
Susan & Robert Evans
Anastasia Evko
Jeff & Emily Fergus
Paola Ferretti-Johnson
Joachim Fleury
Peter & Judith Foy
Sonita Gale
Lizie Gower
Claude Green
Kathryn Greig
Louis Greig
Dr Michael J. Hamlyn
David Hanson
Duncan Hopper
Valentina Jacome
Alexandra Joffe
Nicola Kerr
Serra Kirdar

Daan & Maggie Knottenbelt
Ram Kumar
Ken Lamb
Steven Larcombe
Laura Lonsdale
Alison McCarthy Lord
Jill & Ian McLaughlin
Dr. Katharine Miller 
Jackie Mountain
Peter & Maggie Murray-Smith
Bill Mumford
Amanda Nevill
Lundi Nyoni
Si Overson
Sir Brian & Lady Pomeroy
Anthony Pozner
Phillip Reeves
John Reiss
Lisa Reuben Valk
Sue & Tony Rosner
Ruth Saleh 
Michael & Gail Sandler
Lisbeth Savill
Joana Schliemann
Jim & Linda Scholes
Nick Scudamore
Angela Seay
Nicola Stanhope
Gregory Stone & 
 Annabel Scarfe
David & Jan Thomas
Andrew Tseng
Louise L. Whitewright
Andrea Wong**

And thank you to all those 
Patrons who would prefer to 
remain anonymous.

**Donations marked with double 
asterisk were made possible by 
The Friends of the British Film 
Institute.

CORPORATE 
PARTNERS 
American Express®

Blackmagic Design
Cineworld plc
Deluxe 
Interbank LGBT Forum 
IWC Schaffhausen
Renault
Royal Bank of Canada
Shell
Sky Cinema
The May Fair Hotel
Virgin Atlantic
Warner Bros.  
 Entertainment

IN-KIND 
PARTNERS 
Audemus Spirits
BasilGlobal
Christie Digital
Corinthia Hotels
Dalston Cola
Digital Cinema Media
Dolby
Fever-Tree
Green & Black’s Organic
Harkness Screens
The Hospital Club
The House of  
 St. Barnabas
Konditor & Cook
M.A.C Cosmetics
TV5Monde
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FILM
GOVERNMENT
The Department for Culture,
 Media & Sport
The Department for
 Education

MAJOR DONORS
The Eric Anker-Petersen
 Charity
Arts Council England
Esmée Fairbairn Foundation
Hani Farsi
The Mohamed S. Farsi 
 Foundation
The Film Foundation**
The Friends of the British
 Film Institute*
Simon W. Hessel
The David Lean Foundation
Christopher Nolan & 
 Emma Thomas**
Matt Spick
Wellcome Trust

And with thanks to our 
anonymous major donors.

* The Friends of the British 
Film Institute is a California-
based US 501(c)(3) non-profit 
organisation that supports the 
work of the BFI in the UK and 
the US. EIN 95-4334449.

ANNUAL DONORS
British Board of Film
 Classification
Owsley Brown III**
Chapman Charitable Trust
The John S. Cohen
 Foundation
Europa Cinemas
The Film Music Foundation**
The Great Britain 
 Sasakawa Foundation
Greater London Authority
Mary Beth & Russ Hagey**
The Harold Hyam Wingate 
 Foundation
Philip G Hooker
The Neil Kreitman
 Foundation
The London School of English
The London Topographical
 Society
The Paul Mellon Centre 
 for Studies in British Art
The Rose Foundation
The Adam S Rubinson
 Charitable Fund**

And with thanks to our 
anonymous annual donors.

FILM FOREVER 
CLUB
Donald & Corrine Brydon
Philippe & Stephanie Camu
Jeremy Coller
Peter Dubens and 
 Amy Gardner
Greg Dyke & Sue Howes
The Fox Family
Daniel Friel 
The Hintze Family 
 Charitable Foundation
John & Jennifer McLellan
Ian & Beth Mill
Col & Karen Needham
Joyce & Simon Reuben
Betsy & Jack Ryan **
Sir Howard and 
 Lady Stringer**

And with thanks to our 
anonymous Film Forever  
Club members.

DIRECTORS CUT 
PATRONS
Eric Abraham
Enrico & Cristiana Cavallo
Amanda Eliasch
David Giampaolo
Natalia M. Gorz
Keith Haviland
Luke Johnson
Lisbet Rausing & 
 Peter Baldwin
Peter & Nancy Thompson

EPIC PATRONS
Paul Ashurst
Josh Berger CBE
Simeon Brown
Matthew Dean
Eric Fellner CBE
Isabelle Georgeaux
Andrew Green & 
 Jennifer Hirschl
Mala Manku
Tim & Sylvie Richards
Jane Stanton
The Stuart and Hilary 
 Williams Foundation

The BFI warmly thanks the following individuals and organisations for their generous support in 2016-2017
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* Excluding fixed asset depreciation and amortisation.

  EDUCATION, LEARNING & AUDIENCES  £27.8m
  SUPPORTING BRITISH FILM  £0.7m
  FILM HERITAGE  £11.3m
  CAPITAL EXPENDITURE  £1m
  COST OF DELIVERY  £2.4m

  EDUCATION, LEARNING & AUDIENCES  £13.2m 
  SUPPORTING BRITISH FILM  £28.8m
  FILM HERITAGE  £3.8m
  COST OF DELIVERY  £5.8m

2%

6%2%

64%

26% 26%
11%

56%

7%

BFI EXCLUDING LOTTERY &  
RING-FENCED GRANT IN AID  
EXPENDITURE 2016–17

£43.2m*

BFI AS A FUNDER  
EXPENDITURE 2016–17

£51.6m

  GRANT-IN-AID – REVENUE & CAPITAL FUNDING  £14.8m
  SELF-GENERATED INCOME – CHARITABLE ACTIVITIES, INCLUDING  
  TICKET SALES, DVD SALES AND FILM DISTRIBUTION  £19.8m
  SELF-GENERATED INCOME – OTHER GRANTS & DONATIONS  £7m

  LOTTERY INCOME  £45m 
  GRANT-IN-AID – RING-FENCED AWARDS  £6.8m

36%

17%

47%

87%

13%

*  Total reported income of £95.7m includes £45m of Lottery income, £6.8m of ring-fenced 
Grant-in-aid and £2.4m of ring-fenced additional capital Grant-in-Aid.

BFI INCOME  
& EXPENDITURE  
2016–17

BFI AS A FUNDER  
INCOME 2016–17*

£51.8m
BFI GRANT-IN-AID, EARNED INCOME  
AND PHILANTHROPY
INCOME 2016–17*

£41.5m
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Supported by

Napoleon (Abel Gance, 1927)
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