
 

 

Future Film Festival preview: Fiction shorts 

 

Each film within this diverse programme of fiction shorts offers something 

more than itself, says William Guy. 
 

By William Guy 
 

Does size matter? Short films are often considered a stepping stone for filmmakers to progress 

towards a fully-fledged feature. However, the shorts selected for this year’s BFI Future Film Festival 

fiction programme show that these upcoming filmmakers understand the possibilities that only the 

short form can offer. Each filmmaker ambitiously attempts to tackle monumental themes within their 

few moments of film; each smartly combats a limited running time by broaching an idea rather than 

aiming for a conclusion. Their skill lies in creating a film which encourages an audience to work for 

their reward, and it is the strength of this engagement that determines the true capacity of each film. 

They are designed to prompt thought beyond their time onscreen, which means that the shortest of 

films are sometimes those that we mull over the most. And so, these emerging filmmakers teach a 

valuable lesson while offering deep thoughts about a variety of important topics. 

 

Several themes recur within the programme. For instance, the relationship between life and death 

takes a variety of shapes. John Cheung’s psychological thriller Blindside follows a young student 

struggling to come to terms with the death of his flatmate. Repetitive mundane moments are intercut 

with anxious visions, illustrating Cheung’s control of pace and atmosphere. Grief seeps into the 

film’s structure, and the reality of a haunting quickly becomes apparent. 

 

Artur Zaremba, meanwhile, uses Our Father to explore a similar area in an equally personal 

manner. The film moves backwards and forwards throughout time to explore both the motivations 

and the lasting consequences of suicide. A young volunteer operates a phone at a helpline for those 

with severe cases of depression, though soon his own past comes into play. Intimate phone 

conversations are matched with poetic imagery that grips from the outset, as a desperate voice carries 

over scenes of urban sprawl. Zaremba illustrates the instability of human emotions with clarity. 

 

Death becomes dystopian as the programme continues. Christopher Jungo centres Synergy upon a 

man who wakes to find that his arm has been replaced by a robotic reproduction, and an AI computer 

connected to his brain. These physical changes quickly bring about dark actions as the man attempts 

to assimilate these modifications into his personality. The film is fascinating to watch, where 

particular effort has been taken to develop digital effects alongside real world trickery.  Here, the 

future is in tension between the threats and benefits provided by digital technology.  

 

O2 by Sam Jones also looks to the future without hope. The film continues a trend of filmmaking 

that centres upon a dystopian vision of youths forced to fight for survival, yet Jones declines the 

glamour of The Hunger Games. In a future where the justice system has undergone drastic changes, 

we find two young murderers who awake in a field to find that they have only ten minutes in which 

to terminate each other before their oxygen supplies run out. An intensified realist aesthetic demands 

that we perceive these young prisoners as real people, giving impact to their actions.  



 

 

 

The last two films of the programme may seem utterly unique, yet they are united in their 

appreciation for the extremes of imagination. Will Webb’s Kissy Lips Man presents a film as bizarre 

as its title suggests, containing a monstrous man whose only gesture is to pucker his lips in the 

direction of a young man that he stalks throughout the streets. The film is unpredictable, and the 

irrationality of its story will provide enjoyment for anyone with surrealist inclinations. Yet its 

imagery lingers, and thoughts about gender and harassment soon emerge, where even this wordless 

exercise in imagination has something to say. A horror is made of this man haunted by an unwanted 

advance, yet it begs the question of whether women more often fall victim in reality.  

 

Jih-E Peng’s The Light and the Little Girl explores the very act of imagination itself, sharing the 

experience of a little girl who becomes entranced by a beam of sunlight that filters in through the 

window. Her wonder at this oft-overlooked detail serves as a potent reminder that there is beauty in 

the simplest of places. The film lacks overt action, which allows for a simple, meditative style that 

complements the nature of this lovely moment.  

 

Each film within this programme offers something more than itself. We find an opportunity for 

insight into some of the most challenging topics. This is no small feat, and testifies to the talents of 

these emerging filmmakers. Bite-sized stories? Yes, but ones that require time to digest. 

 

Fiction shorts screen at 3pm in NFT3 on Sun 22 Feb.  

William Guy was a successful applicant for the IdeasTap and BFI Film Journalism 
Workshop and Mentoring brief. 
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