
 

January 2020 at BFI Southbank, including  
Fellini, Carole Lombard and Fay Weldon 

 

 
 

TALENT ONSTAGE AT BFI SOUTHBANK THIS MONTH INCLUDES: 
- Writer Fay Weldon (THE LIFE AND LOVES OF A SHE-DEVIL, HEART OF THE COUNTRY) interviewed by Lord Melvyn Bragg  
- Director Edgar Wright, producer Nira Park, actors Simon Pegg, Nick Frost, Jessica Hynes, Julia Deakin and Katy Carmichael 

(SPACED 21st Anniversary Event) 
- Writers and actors Steve Pemberton and Reece Shearsmith, producer Adam Tandy (INSIDE NO. 9) 
- Actors Daisy May Cooper, Charlie Cooper and Paul Chahidi, producer Simon Mayhew-Archer, Director Tom George (THIS 

COUNTRY) 
- Actor Patricia Hodge (THE CLONING OF JOANNA MAY) 
- Actors Waleed Zuaiter, Bertie Carvel and July Namir, writer Stephen Butchard, director Alice Troughton, exec producer Kate 

Harwood (BAGHDAD CENTRAL) 
- Filmmaker Carol Morley (OUT OF BLUE) introduces Fellini’s Nights of Cabiria (1957) 
 
Film previews and premieres: BE NATURAL: THE UNTOLD STORY OF ALICE GUY-BLACHÉ (Pamela B Green, 2018), THE PERSONAL 
HISTORY OF DAVID COPPERFIELD (Armando Iannucci, 2019), FIRST LOVE HATSUKOI (Takashi Miike, 2018), WAVES (Trey Edward Shults, 
2019), THE LIGHTHOUSE (Robert Eggers, 2019) 
TV previews: INSIDE NO. 9 (BBC, 2020), BAGHDAD CENTRAL (Channel 4-Euston Films, 2020), THIS COUNTRY (BBC Studios 2020) 
 
New and Re-Releases: THE CAVE (Feras Fayyad, 2019), SO LONG, MY SON DI JIU TIAN CHANG (Wang Xiaoshuai, 2019), WAVES (Trey 
Edward Shults, 2019), THE LIGHTHOUSE (Robert Eggers, 2019), LA DOLCE VITA (Federico Fellini, 1960), CYRANO DE BERGERAC (Jean-
Paul Rappeneau, 1990)  

 

Thursday 21 November 2019, London. 
The New Year at BFI Southbank kicks off by marking the centenary of Italy's most celebrated filmmaker FEDERICO 
FELLINI, whose career stretches from post-war neorealism to the MTV era. Part one of the season will feature the 
BFI re-release of La dolce vita (1960), back in selected cinemas UK-wide on Friday 3 January, as well as titles such as 
his back-to-back Oscar-winners La Strada (1954) and Nights of Cabiria (1957), both featuring unforgettable central 
performances from his wife and muse Giulietta Masina. BFI Southbank will help audiences chase away the January 
blues with a season dedicated to the queen of screwball comedy CAROLE LOMBARD. The season will feature a 
dozen of Lombard’s best-loved films, such as Twentieth Century (Howard Hawks, 1934), My Man Godfrey (Gregory 
La Cava, 1936) and To Be or Not to Be (Ernst Lubitsch, 1942), a number of which helped to shape the screwball 
comedy genre with their fast-paced delivery, physical comedy, class consciousness, and affectionate mockery of 
love. Completing the line-up of seasons in January will be a short season celebrating the ground-breaking TV work of 
Britain’s first lady of feminist fiction, the award-winning novelist, essayist and playwright, FAY WELDON, with 
Weldon herself taking to the BFI Southbank stage for where she will be In Conversation with Lord Melvyn Bragg on 
Monday 13 January. The season will feature titles such as Heart of the Country (BBC, 1987) a deceptively savage 
four-part examination of survival in the Britain of the 1980s and The Cloning of Joanna May (ITV, 1992) a futuristic 
fable starring Patricia Hodge, who will take part in a Q&A following a screening on Saturday 25 January.  
 
The events programme in January features the return of two of the BBC’s best-loved comedies, with previews of 
Inside No. 9 (BBC, 2020) on Friday 10 January and This Country (BBC Studios, 2020) on Tuesday 21 January. Both 
previews will be followed Q&As with special guests including Inside No. 9’s Steve Pemberton and Reece Shearsmith 
and This Country’s Daisy May Cooper, Charlie Cooper and Paul Chahidi. Also previewing on Thursday 16 January will 



be Baghdad Central (Channel 4-Euston Films, 2020), Channel 4’s new six-part crime series written and created by 
BAFTA-nominated writer Stephen Butchard (The Last Kingdom) and based on the novel by Elliott Colla. The preview 
will be followed by a Q&A with guests including actors Waleed Zuaiter, Bertie Carvel and July Namir and writer 
Stephen Butchard. On Sunday 12 January there will also be an all-day event to celebrate the 21st anniversary of 
Spaced (UK, 1999/2001), featuring back to back screenings of all 12 episodes and a Q&A with a number of the cast 
and creatives behind the landmark show, including director Edgar Wright, actors Simon Pegg, Nick Frost Jessica 
Hynes, Julia Deakin and Katy Carmichael and producer Nira Park.  
 
Film previews in January will include a number of BFI London Film Festival 2019 titles, including the Opening Night 
film The Personal History of David Copperfield (Armando Iannucci, 2019), Harriet (Kasi Lemmons, 2019), First Love 
(Takashi Miike, 2018), Waves (Trey Edward Shults, 2019) and The Lighthouse (Robert Eggers, 2019), with the latter 
two both also screening on extended run. There will also be a screening of Be Natural: The Untold Story of Alice 
Guy-Blaché (Pamela B Green, 2018) a fascinating documentary, narrated by Jodie Foster, which attempts to trace 
the circumstances by which the pioneering filmmaker Alice Guy-Blaché, who was head of production at Gaumont by 
the age of 23 and directed 1000 films, is so frequently absent from most film histories. A screening on Wednesday 8 
January will be followed by a number of Guy-Blaché’s short films and a panel discussion. Alongside The Lighthouse, 
Waves and Fellini’s La dolce vita, further extended runs in January will include The Cave (Feras Fayyad, 2019), So 
Long, My Son (Wang Xiaoshuai, 2019) and Cyrano de Bergerac (Jean-Paul Rappeneau, 1990).  
 
Further special events and screenings in January will include BFI Southbank’s regular visit from Mark Kermode, with 
Mark Kermode Live in 3D at the BFI on Monday 27 January and a series of screenings to mark the CHINESE NEW 
YEAR, including Mountains May Depart (Jia Zhangke, 2015), All’s Well Ends Well (Clifton Ko, 1992) and Four Springs 
(Qingyi Lu, 2017). Finally, the BFI will celebrate the BFI Flipside Blu-ray and DVD strand, which releases its 40th title 
this month with Flipside at 40 on Wednesday 15 January. BFI Flipside unearths obscure cinema and TV must-sees, in 
an ongoing mission to curate an alternative Brit-screen history in deluxe home entertainment editions. This special 
one-off event will feature rarely-screened shorts and sharp shockers and will be followed by a discussion with 
Flipside perpetrators Sam Dunn, Jane Giles, William Fowler, Vic Pratt, Jo Botting and Douglas Weir, in anticipation of 
the release of ‘Flipside 40’: Lewis Gilbert’s juvenile delinquency thriller Cosh Boy (1952) starring a young Joan 
Collins, which is out on Dual Format Edition on Monday 20 January. The LONDON SHORT FILM FESTIVAL returns to 
BFI Southbank and venues across the Capital from 11-20 January, offering the best in short form cinema with 
screenings, events, talks and more. In 2020 the UK Competition strand will be held in partnership with i and 
screening exclusively at BFI Southbank. 
 
FELLINI 

 MON 6 JAN, 11:00 – SENIOR’S FREE TALK: Federico Fellini 

 TUE 7 JAN, 18:20 – TALK: Perspectives on Fellini 

 EVERY TUE FROM 14 JAN-18 FEB, 18:30-20:30 – BFI COURSE: The Imaginarium of Federico Fellini – a five-week 
illustrated course considering Fellini’s recurrent themes and concerns, as well as less familiar perspectives on his 
work 

 WED 15 JAN, 18:30 – 25 & Under: Introduction to Fellini  
 SAT 18 - SUN 19 JAN – VIVA FELLINI! – a special weekend of events to celebrate the centenary of the director’s 

birth (20 Jan) 
o SAT 18 JAN, 15:00 – PHILOSOPHICAL SCREENS: La Strada and the Philosophy of Melancholy 
o SAT 18 JAN, 16:30 – TALK: Fellini’s Cultural and Visual Legacy 
o SAT 18 JAN, 18:30 – SCREENING + INTRO: Nights of Cabiria (1957) / Onstage: intro by filmmaker 

Carol Morley  
FOCUS ON FELLINI – a series of illustrated short talks on selected aspects of Fellini’s cinema: 
o SUN 19 JAN, 12:00-12:30 – Fellini, Comic Strips and Caricatures by programmer Pasquale Iannone 
o SUN 19 JAN, 12:40-13:10 – The Making of Fellini: Celebrity, Myth and Public Persona by lecturer 

and writer Julia Wagner 
o SUN 19 JAN, 16:40-17:10 – From Rimini to Roma: A Round Trip by academic Giulia Bindi 
o SUN 19 JAN, 17:20-17:50 – Fellini and Mass-image Culture by academic Matilde Nardelli 

 
January 2020 marks the centenary of one of cinema’s most exuberantly playful filmmakers, Federico Fellini (1920–
1993), who BFI Southbank will celebrate with a two-month complete retrospective. The season is the first in a series 
of global centennial tributes to the master filmmaker co-ordinated by the Italian Ministry of Culture and led by Luce 
– Cinecittà. Fellini’s kaleidoscopic, often sharply satirical narratives, draw freely from his own personal obsessions, 



fantasies and memories, and have gone on to influence several generations of directors including David Lynch, Pedro 
Almodóvar, Sofia Coppola and Paolo Sorrentino.  
 
The season launches with the BFI re-release of Fellini’s era-defining fresco of life among the glitterati in early 1960s 
Rome – La dolce vita (1960) will be back in selected cinemas across the UK on Friday 3 January. The season will also 
feature a range of talks, events and discussions to complement the main film programme, including Perspectives on 
Fellini on Tuesday 7 January which will offer ways of engaging with and interpreting Fellini’s work in the 21st century 
and The Imaginarium of Federico Fellini, a five-week illustrated course considering the filmmaker’s recurrent 
themes and concerns, as well as less familiar perspectives on his work. Film and culture writer Christina Newland 
(The Guardian, VICE, Sight & Sound) will introduce the first of a new series of free talks for members of BFI 
Southbank’s 25 & Under scheme; which this month will focus on where to start with the Italian master. 
 
On Saturday 18 and Sunday 19 January – just prior to what would have been Fellini’s 100 birthday (on January 20) 
BFI Southbank will host Viva Fellini! On Saturday BFI Southbank’s regular Philosophical Screens series will examine 
La Strada and the Philosophy of Melancholy, where film philosophers William Brown, John Ó Maoilearca and 
Catherine Wheatley will explore the philosophical implications of the film’s melancholic tone. There will also be an 
event examining Fellini’s Cultural and Visual Legacy where a panel of special guests will discuss the impact across 
fashion, music and visual arts and filmmaker Carol Morley (Dreams of a Life, Out of Blue) will introduce a screening 
of Nights of Cabiria (1957), the film which was the inspiration for Neil Simon’s 1966 musical Sweet Charity (which 
was then adapted for screen by Bob Fosse three years later). On Sunday, alongside the opportunity to savour 
Fellini’s extraordinary work on the big screen, there will be a series of illustrated short talks – FOCUS ON FELLINI – 
addressing various aspects of his work, including themes of celebrity, Rome, mass-image culture and more.  
 
This rest of the January programme will seek to explore two themes in Fellini’s work. The first WALKERS AND 
WANDERERS explores journey narratives and includes La Strada (1954), the heartbreaking tale of Gelsomina, a 
guileless young woman who is sold by her mother to a travelling circus strongman and Nights of Cabiria (1957), 
which follows an unfailingly optimistic prostitute and her misadventures in and around the Eternal City. Both films 
were scored with the bittersweet music of Nino Rota, as was I Vitelloni (1953), Fellini’s third and deeply personal 
film, a story of five male friends doing all they can to avoid the responsibilities of adulthood. Continuing the theme 
of journey into his later career, Fellini’s City of Women (1980) sees the director reunited with actor Marcello 
Mastroianni two decades after their first collaboration on La dolce vita (1960), while Fellini’s final film The Voice of 
the Moon (1990) is a typically episodic narrative, following the wanderings of a wide-eyed young man who is 
released from a psychiatric hospital.  
 
The second theme, SOCIETY AND SPECTACLE, includes his first feature Lights of Variety (1950) inspired by the 
director’s memories of touring the Italian provinces with a variety show. After several years working as a 
screenwriter and assistant on films such as Roberto Rossellini’s neorealist classic Rome Open City, Fellini was given 
the chance to co-write and direct his first feature, which offers a fascinating glimpse of themes and situations which 
would be more fully developed in later works. Also screening is The White Sheik (1952), a favourite of the great 
Orson Welles, which provided an early role for prolific Italian comic actor Alberto Sordi as the star of a photo comic-
strip magazine. Fellini loosely adapted Petronius’ novel, written during the reign of Emperor Nero, for the film Fellini 
Satyricon (1969); however he described it as a science fiction rather than historical film, with ancient Rome ‘as 
remote and fantastical as the planets of Flash Gordon’. 
 
Fellini’s Casanova (1976) was shot on a vast scale in Rome’s Cinecittà studios with hundreds of extras and an 
elaborate set and featured Donald Sutherland as the legendary lothario. Ginger & Fred (1986) also explores the 
themes of celebrity and sees Fellini and his actor wife Giulietta Masina collaborate for first time in more than 20 
years. Masina and Fellini regular Marcello Mastroianni star as two ageing dancers who are brought out of retirement 
to perform on TV after decades away from the limelight. Also in this section is the TV documentary Fellini: A 
Director’s Notebook (1969) which offers a fascinating insight into Fellini’s tormented, long-gestating and ultimately 
unrealised project, The Voyage of G. Mastorna; the story of a musician killed in a plane crash who navigates the 
afterlife – perhaps the most famous unmade film in Italian cinema. This screening will be accompanied by Orchestra 
Rehearsal (1978) a political allegory for Italy’s RAI, a TV film that featured composer Nino Rota’s final score for his 
long-time collaborator. 



 
This retrospective is the first of the Fellini 100 official international tour, coordinated by the Italian Ministry of 
Culture, led by Istituto Luce-Cinecittà, who have provided the films. All films have been digitally restored by Istituto 
Luce-Cinecittà, Cineteca di Bologna and Cineteca Nazionale. 
 
CAROLE LOMBARD: THE BRIGHTEST STAR 

 TUE 14 JAN, 18:15 – TALK: Carole Lombard and the Birth of Screwball 
 
BFI Southbank kick off the New Year with a month-long season dedicated to the queen of screwball comedy CAROLE 
LOMBARD, taking place throughout January. Lombard was first spotted age 12 by director Allan Dwan who cast her 
as a kid sister in his silent film A Perfect Crime (1921). Her early roles exhibited her talents for drama, likeability and 
romantic chemistry, but it took directors and writers who knew her personally (Preston Sturges, and her second 
cousin Howard Hawks) to put her uninhibited zest for life into her most memorable roles. The season will feature a 
dozen of her best-loved films, many of which helped to shape the screwball comedy genre with their fast-paced 
delivery, physical comedy, class consciousness, and affectionate mockery of love. The season will feature a talk 
Carole Lombard and the Birth of Screwball on Tuesday 14 January, in which season programmer Miriam Bale will 
discuss Lombard, her real-life personality as a free-spirited, glamourous tomboy and the work she made with 
Howard Hawks, Preston Sturges and more.  
 
The history of screwball comedy is inextricably linked to Lombard, she starred in Twentieth Century (Howard Hawks, 
1934) often considered one of the first in the genre, as well as in the Preston Sturges penned Fast and Loose (Fred 
Newmeyer, 1930) which Lombard herself considered another pioneer of the genre. In No Man of Her Own (Wesley 
Ruggles, 1932) Lombard stars opposite her future husband (though years later) Clark Gable; Lombard plays a lonely 
librarian who runs into gangster Babe Stewart when he’s on the lam. He flips a coin and decides to marry her, but 
will the relationship last?  
 
Hands Across The Table (Mitchell Leisen, 1935) was intended by Paramount producer Ernst Lubitsch as a vehicle to 
promote Lombard’s comedic acting abilities and was the first of several collaborations with director Mitchell Leisen 
and co-star Fred MacMurray. Lombard also teamed up with Leisen and MacMurray in Swing High, Swing Low 
(Mitchell Leisen, 1937) where she played the long-suffering good sport and cool-girl partner to a man who doesn’t 
quite deserve her. She then appeared alongside MacMurray in True Confession (Wesley Ruggles, 1937) in which she 
reaches peak screwball eccentricity in her role as a writer and compulsive liar who is married to an honest lawyer 
who ends up defending her in a murder trial.  
 
As well as her fierce acting talent, Lombard became equally known for her zany parties, for looking angelic but 
having the dirty mouth of a truck driver, and for being a girl who everyone adored, especially film crews. She played 
the role of Irene Bullock in My Man Godfrey (Gregory La Cava, 1936) a kooky socialite into elaborate party games; 
true of her real-life Hollywood persona. Lombard’s likeability and good sportsmanship are on display in Bolero 
(Wesley Ruggles, 1934) where she played the supportive partner of a self-centered and ambitious nightclub dancer 
played by George Raft. Lombard wowed Raft in real life; he later said of her, ‘I truly loved Carole Lombard. She was 
the greatest girl who ever lived.’ Her charm extended to Alfred Hitchcock who specifically took a break from making 
noirish thrillers in order to work with Lombard, the result being straight-up comedy Mr. & Mrs. Smith (Alfred 
Hitchcock, 1941). 
 
Carole Lombard gives a singular performance in Nothing Sacred (William A Wellman, 1937) a Technicolor screwball 
comedy masterpiece. Convinced she was dying from radium poisoning, small-town Vermont woman Hazel Flagg 
finds out she is in fact perfectly healthy. But she plays the role of dying woman to the public anyway, to our great 
amusement, when whisked to New York City by a reporter. Lombard stars alongside Cary Grant and Kay Francis in a 
story about a compelling love triangle In Name Only (John Cromwell, 1939), while Vigil in the Night (George Stevens, 
1940) sees her give a powerful, heartfelt performance as a nurse in pre-WWII England who selflessly takes the blame 
for a major error made by her sister. The season is completed with screenings of the brilliant and irreverent political 
satire from Ernst Lubitsch To Be or Not to Be (Ernst Lubitsch, 1942) which sadly turned out to be her last – role (she 
tragically died in a plane crash before the film was released).  



 
FAY WELDON  

 MON 13 JAN, 18:20 – SCREENING + IN CONVERSATION: Heart of the Country (BBC, 1987) / Onstage: Fay 
Weldon in conversation, hosted by Lord Melvyn Bragg 

 SAT 25 JAN, 14:20 – SCREENING + Q&A: The Cloning of Joanna May (ITV, 1992) / Onstage: Q&A with actor 
Patricia Hodge 

 
In January BFI Southbank celebrates the ground-breaking TV work of Britain’s first lady of feminist fiction, the award-
winning novelist, essayist and playwright, FAY WELDON, who has for several decades been delivering female-driven 
stories characterised by wickedly dark visions and biting wit. Fay Weldon will be in conversation with Lord Melvyn 
Bragg on Monday 13 January, during which she will speak her work for television and her illustrious career. The in 
conversation will be preceded by a screening of her first original serial for television, Heart of the Country (BBC, 
1987) a deceptively savage four-part examination of survival in the Britain of the 1980s. Also screening will be both 
episodes of The Cloning of Joanna May (ITV, 1992) a futuristic fable starring Patricia Hodge as a woman who 
discovers that her estranged husband has used genetic engineering to clone three younger versions of her. The 
screening on Saturday 25 January will be followed by a Q&A with actor Patricia Hodge.  
 
Before Weldon’s serial works, she was one of a select number of female writers trusted with providing ‘single plays’, 
the flagship drama format of the 1960s and 70s. Examples of these include her first TV play, A Catching Complaint 
(ITV, 1966), which sees a terrific cast tell its tale of lives wasted in mismatched marriages. This will be shown 
alongside Age of Hypocrisy (BBC, 1977) part of a 13 play series called Jubilee which reflected on life in Britain under 
the first 25 years of Queen Elizabeth II’s reign.  
 
The season will also feature Weldon’s atmospheric tale, Watching Me, Watching You (BBC, 1980), which sees a 
ghostly presence casts a shadow over a couple’s love and was part of Leap in the Dark, an anthology series themed 
around supernatural experiences. This will be shown alongside Brighter Smile (ITV, 1985) which follows a successful 
Hollywood screenwriter as she returns to England and visits a spa, she’s paired with a constantly smiling masseuse 
whose cheerful demeanour hides a simmering, murderous intent. 
 
EVENTS, PREVIEWS AND REGULAR STRANDS 

 SAT 4 JAN, 12:30 – MEMBER EXCLUSIVE: The Princess Bride (Rob Reiner, 1987)  

 WED 8 JAN, 18:10 – FILM PREVIEW + Q&A: Be Natural: The Untold Story of Alice Guy-Blaché (Pamela B Green, 
2018) / Onstage: Q&A with guests TBC  

 THU 9 JAN, 18:15 – PROJECTING THE ARCHIVE: The Dark Tower (John Harlow, 1942) 

 SAT 11 JAN, 13:00 – BFI FAMILIES: The King and the Mockingbird Le Roi et l’Oiseau (Paul Grimault, 1980) 

 FRI 10 JAN, 18:15 – TV PREVIEW + Q&A: Inside No. 9 (BBC, 2020) / Onstage: Q&A with writer-actors Steve 
Pemberton, Reece Shearsmith and producer Adam Tandy 

 SUN 12 JAN, 12:00-18:30 – SPECIAL EVENT: Spaced 21st Anniversary / Onstage: Q&A with director Edgar 
Wright, producer Nira Park and actors Jessica Hynes, Julia Deakin, Katy Carmichael, Simon Pegg and Nick Frost  

 SUN 12 JAN, 14:50 – SILENT CINEMA: The Good Bad Man (Allan Dwan, 1916) 

 MON 13 JAN, 14:00 – CHINESE NEW YEAR SCREENING: Mountains May Depart Shan he gu ren (Jia Zhangke, 
2015)  

 TUE 14 JAN, 18:00 – FILM PREVIEW: Waves (Trey Edward Shults, 2019)  

 WED 15 JAN, 18:30 – SPECIAL EVENT: Flipside at 40 – a special event to celebrate the BFI Flipside Blu-ray and 
DVD strand, which releases its 40th title this month 

 THU 16 JAN, 18:15 – TV PREVIEW + Q&A: Baghdad Central (Channel 4-Euston Films, 2020) / Onstage: Q&A with 
actors Waleed Zuaiter, Bertie Carvel and July Namir, writer Stephen Butchard, director Alice Troughton and 
exec producer Kate Harwood 

 SAT 18 JAN, 12:30-15:30 – FUTURE FILM: Future Film Labs: Producers 

 SUN 19 JAN, 15:00 – CHINESE NEW YEAR SCREENING: Little Q (Wing-Cheong Law, 2019) 

 MON 20 JAN, 18:30 – BFI REUBEN LIBRARY TALK: Friends: A Reading of the Sitcom – a talk to celebrate the only 
book-length analysis of Friends to-date, which looks at why this sitcom continues to engage viewers 25 years 
after it first aired 

 TUE 21 JAN, 18:10 – TV PREVIEW + Q&A: This Country (BBC Studios, 2020) / Onstage: Q&A with actors Daisy 
May Cooper, Charlie Cooper and Paul Chahidi, producer Simon Mayhew-Archer and director Tom George 

 TUE 21 JAN, 20:15 – FILM PREVIEW: The Personal History of David Copperfield (Armando Iannucci, 2019) 



 WED 22 JAN, 20:30 – WOMAN WITH A MOVIE CAMERA: Girlfight (Karyn Kusama, 2000) / Onstage: Skype Q&A 
with director Karyn Kusama  

 THU 23 JAN, 18:00 – CHINESE NEW YEAR SCREENING: All’s Well Ends Well Ga yau hei si (Clifton Ko, 1992) 

 THU 23 JAN, 20:45 / THU 30 JAN, 18:30 / THU 30 JAN, 20:45 – SPECIAL EVENT: Bug 61 

 FRI 24 JAN, 10:30-13:00 – MEMBER EXCLUSIVE: BFI National Archive Tour (Berkhamsted) 

 SAT 25 JAN, 14:00 – AFRICAN ODYSSEYS: Harriet (Kasi Lemmons, 2019) / Onstage: Q&A with educator and 
author Dr Michelle Asantewa, and a Skype appearance from director Kasi Lemmons  

 SUN 26 JAN, 12:00 – BFI FAMILIES: Toy Story 4 (Josh Coolley, 2019) – screening will be preceded by a Funday 
workshop, free for ticketholders from 10:30 

 SUN 26 JAN, 14:20 – CHINESE NEW YEAR SCREENING: Four Springs (Qingyi Lu, 2017)  

 MON 27 JAN, 18:30 – SPECIAL EVENT: Mark Kermode Live in 3D at the BFI / Onstage: writer and broadcaster 
Mark Kermode, plus special guests TBA  

 MON 27 JAN, 20:40 – FILM PREVIEW: The Lighthouse (Robert Eggers, 2019) 

 TUE 28 JAN, 20:30 – EXPERIMENTA: Vampire Power: Vampir-Cuadecuc (Pere Portabella, 1972) + Mark of Lillith 
(Polly Gladwin, Isiling Mack-Nataf, Bruna Fionda, 1986) / Onstage: discussion with academic Roger Luckhurst 
(editor, Cambridge Companion to Dracula) and artist Tanoa Sasraku-Ansah 

 WED 29 JAN, 20:50 – FILM PREVIEW: First Love Hatsukoi (Takashi Miike, 2018)  

 THU 30 JAN, 18:40 – SPECIAL EVENT: BFI NETWORK Nights 

 THU 30 JAN, 20:40 – TERROR VISION: The Children (Max Kalmanowicz, 1980)  
 
NEW AND RE-RELEASES 

 CONTINUES FROM FRI 27 DEC: The Cave (Feras Fayyad, 2019) 

 CONTINUES FROM FRI 27 DEC: So Long, My Son Di jiu tian chang (Wang Xiaoshuai, 2019) 

 FROM FRI 3 JAN: La dolce vita (Federico Fellini, 1960) – a BFI release, part of FELLINI 

 FROM FRI 17 JAN: Waves (Trey Edward Shults, 2019)  

 FROM FRI 24 JAN: Cyrano de Bergerac (Jean-Paul Rappeneau, 1990) 

 FROM FRI 31 JAN: The Lighthouse (Robert Eggers, 2019) 
 
BIG SCREEN CLASSICS – GETTING TOGETHER 
Since Christmas is seen by many as an opportunity for getting together, it’s timely to look at gatherings of various 
sorts. This month and next, our daily screenings of landmark movies will explore the dynamics of the group, be it 
family, friends, colleagues or simply people brought together by accident. Humans are complex creatures, however, 
so things don’t always go as planned… A film from BIG SCREEN CLASSICS – GETTING TOGETHER will screen every day 
for the special price of £8: 

 The Women (George Cukor, 1939)  

 Husbands (John Cassavetes, 1970) 

 Smiles of a Summer Night Sommarnattens Leende (Ingmar Bergman, 1955)  

 To Sleep with Anger (Charles Burnett, 1990)  

 12 Angry Men (Sidney Lumet, 1957)  

 Touchez pas au grisbi (Jacques Becker, 1954)  

 The Asphalt Jungle (John Huston, 1950)  

 Johnny Guitar (Nicholas Ray, 1954)  

 Rio Bravo (Howard Hawks, 1959)  

 Army of Shadows L’armée des ombres (Jean-Pierre Melville, 1969)  

 Day for Night La Nuit américaine (François Truffaut, 1973)  

 Freaks (Tod Browning, 1932)  
 
FULL EVENT LISTINGS FOR JANUARY ARE AVAILABLE HERE: 
https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-release-bfi-southbank-january-2020-events-2019-
11-19.pdf 
 

– ENDS – 
 
 
NOTES TO EDITORS: 
 

https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-release-bfi-southbank-january-2020-events-2019-11-19.pdf
https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-release-bfi-southbank-january-2020-events-2019-11-19.pdf


Press Contacts: 
 
Liz Parkinson – PR Manager, BFI Cultural Programme 

liz.parkinson@bfi.org.uk / 020 7957 8918  

 
Elizabeth Dunk – Junior Press Officer 

elizabeth.dunk@bfi.org.uk / 020 7957 8986  

 
About the BFI 
The BFI is the UK’s lead organisation for film, television and the moving image. It is a cultural charity that: 

 Curates and presents the greatest international public programme of World Cinema for audiences; in cinemas, at 
festivals and online  

 Cares for the BFI National Archive – the most significant film and television archive in the world 

 Actively seeks out and supports the next generation of filmmakers  

 Works with Government and industry to make the UK the most creatively exciting and prosperous place to make film 
internationally 

 
Founded in 1933, the BFI is a registered charity governed by Royal Charter. The BFI Board of Governors is chaired by Josh Berger 
CBE. 
 
BFI Southbank 
The BFI Southbank is open to all. BFI members are entitled to a discount on all tickets. BFI Southbank Box Office tel: 020 7928 
3232. Unless otherwise stated tickets are £13.75, concs £11.25 including Gift Aid donation. Members pay £2.20 less on any 
ticket - www.bfi.org.uk/southbank.  
Young people aged 25 and under can buy last minute tickets for just £3, 45 minutes before the start of screenings and events, 
subject to availability - http://www.bfi.org.uk/25-and-under.  
Tickets for FREE screenings and events must be booked in advance by calling the Box Office to avoid disappointment 
 
BFI Shop 
The BFI Shop is stocked and staffed by BFI experts with over 1,200 book titles and 1,000 DVDs to choose from, including 
hundreds of acclaimed books and DVDs produced by the BFI. 
 
BFI Reuben Library 
BFI Southbank is home to the BFI Reuben Library which holds the world’s largest collection of books, journals and digitised 
material about film, television and the moving image. The library is free to access and hosts a year-round programme of talks 
and events.  
'Not just for movie nerds - this huge collection of film and TV books, periodicals, scripts, stills and posters is full of inspiration for 
anyone involved in the creative arts' – Evening Standard Magazine 
The BFI Reuben Library is open 10:30-19:00, Tuesday-Saturday.  
The benugo bar & kitchen 
Eat, drink and be merry in panoramic daylight. benugo’s décor is contemporary, brightly lit and playful with a lounge space, bar 
and dining area. The place to network, hang out, unpack a film, savour the best of Modern British or sip on a cocktail. 
There’s more to discover about film and television through the BFI. Our world-renowned archival collections, cinemas, festivals, 
films, publications and learning resources are here to inspire you. 
 
BFI Mediatheque 
Free to access BFI Mediatheques offer users an opportunity to explore the digital collections drawn from the BFI National 
Archive and partner collections, at select UK-wide locations. 
 

*** PICTURE DESK *** 
A selection of images for journalistic use in promoting BFI Southbank can be found via the link below: 

https://www.dropbox.com/sh/bvv5defzi4rm5bg/AABM_AW1iEB18kPTK1CVNSUIa?dl=0  
To unsubscribe from the BFI’s press list please click here 
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