
 

1-17 March 2020 at BFI Southbank, including  
Tilda Swinton, Elia Kazan, Céline Sciamma 

 

 

 

ONSTAGE GUESTS AT BFI SOUTHBANK THIS MONTH INCLUDE: 
- Performer and filmmaker Tilda Swinton 
- Director Joanna Hogg (THE SOUVENIR, CAPRICE) 
- Director Haifaa Al-Mansour (THE PERFECT CANDIDATE, WADJDA) 
- Director Philippa Lowthorpe, producer Suzanne Mackie (MISBEHAVIOUR) 
- Writer and director Jonathan Lynn (YES MINISTER) 
- Director Nick Rowland (CALM WITH HORSES)  
- Director Kleber Mendonça Filho (BACURAU) 
- Writer and broadcaster Mark Kermode  
- Publisher, editor, writer and broadcaster Margaret Busby OBE 
 
Film previews and premieres: TONI MORRISON: THE PIECES I AM (Timothy Greenfield-Sanders, 2019), BACURAU (Kleber Mendonça 
Filho, Juliano Dornelles, 2019) THE PERFECT CANDIDATE (Haifaa Al-Mansour, 2019), MISBEHAVIOUR (Philippa Lowthorpe, 2020), 
DOGS DON’T WEAR PANTS KOIRAT EIVÄT KÄYTÄ HOUSUJA (JP Valkeapää, 2019), CALM WITH HORSES (Nick Rowland, 2019)  
New and Re-Releases: THE ELEPHANT MAN (David Lynch 1980), LITTLE JOE (Jessica Hausner, 2019), PORTRAIT OF A LADY ON FIRE 
PORTRAIT DE LA JEUNE FILLE EN FEU (Céline Sciamma, 2019) 
 

Wednesday 22 January 2019, London. 
This March, BFI Southbank will celebrate the extraordinary, convention-defying career of one of cinema’s finest and 
most deft chameleons – TILDA SWINTON – who will also receive the prestigious BFI Fellowship at the BFI Chair’s 
annual dinner on Monday 2 March. The season, which has been programmed in partnership with the performer and 
filmmaker herself, will run from 1 – 18 March and will include a programme of feature film screenings, shorts and 
personal favourites, as well as on stage appearances from Tilda Swinton and some of her filmmaking collaborators, 
including director Joanna Hogg. Also in March, BFI Southbank concludes a two month celebration of ELIA KAZAN, 
one of the most influential American directors of the 1950s, whose work in theatre and film helped to change the 
face of acting. Titles screening in March include Wild River (1960) starring Montgomery Clift, Splendor in the Grass 
(1961) featuring Natalie Wood and Warren Beatty and his most openly biographical film America, America (1963). 
To mark the release of her latest film, Portrait of a Lady on Fire (2019), on extended run from Friday 6 March, BFI 
Southbank will also host a focus on the work of CÉLINE SCIAMMA, one of the foremost voices in contemporary 
French cinema, who consistently brings bold and distinctive work to the screen. CLOSE UP: CÉLINE SCIAMMA will 
include screenings of her latest film alongside her coming-of-age ‘trilogy’ of Water Lilies (2007), Tomboy (2011) and 
Girlhood (2014).  
 
Events and previews at BFI Southbank from 1-17 March (after which point BFI FLARE: LONDON LGBTIQ+ FILM 
FESTIVAL launches across the venue) will include film previews of Toni Morrison: The Pieces I Am (Timothy 
Greenfield-Sanders, 2019), Bacurau (Kleber Mendonça Filho, Juliano Dornelles, 2019), Dogs Don’t Wear Pants (JP 
Valkeapää, 2019) and Calm With Horses (Nick Rowland, 2019). On INTERNATIONAL WOMEN’S DAY 2020 (Sunday 8 
March) there will be previews of Haifaa Al-Mansour’s The Perfect Candidate (2019), followed by a Q&A with the 
director and Philippa Lowthorpe’s Misbehaviour (2020), followed by a Q&A with the director, as well as cast and 
crew to be announced. Also in March, Mark Kermode’s regular event – Mark Kermode Live in 3D at the BFI, and a 
40th anniversary celebration Yes Minister (BBC, 1984) with an onstage discussion with writer and director Jonathan 
Lynn. Extended runs will include the continuation of the BFI release of Little Joe (Jessica Hausner, 2019), the 
previously mentioned Portrait of a Lady on Fire (Céline Sciamma, 2019) and a re-release of David Lynch’s masterful 
The Elephant Man (1980), on extended run from Friday 13 March.  
 



TILDA SWINTON 

 TUE 3 MAR, 18:15 – SPECIAL EVENT: Tilda Swinton in Conversation / Onstage: performer and filmmaker 
Tilda Swinton 

 FRI 13 MAR, 18:10 – SCREEN EPIPHANY: Tilda Swinton introduces Peter Ibbetson (Henry Hathaway, 1935) / 
Onstage: performer and filmmaker Tilda Swinton 

 MON 16 MAR, 18:10 – SCREENING + INTRO: Man to Man (John Maybury, 1992) + Caprice (Joanna Hogg, 
1986) / Onstage: director Joanna Hogg    

 
BFI Southbank’s TILDA SWINTON season, programmed in partnership with the performer and filmmaker herself, will 
run from 1 – 18 March 2020, celebrating the extraordinary, convention-defying career of one of cinema’s finest and 
most deft chameleons. The season coincides with Tilda Swinton receiving the prestigious BFI Fellowship at the BFI 
Chair’s annual dinner on Monday 2 March, honouring and celebrating Swinton’s daringly eclectic and striking talents 
as a performer and filmmaker and recognising her great contribution to film culture, independent film exhibition and 
philanthropy.  
 
Alongside a programme of feature film screenings, shorts and personal favourites, the season will include Tilda 
Swinton in Conversation on Tuesday 3 March, during which the BFI will look back on her eclectic career as a 
performer across independent and Hollywood cinema, as well as producer, director and general co-conspirator of 
maverick free spirits everywhere, while also surveying her moving-image work form the worlds of fashion and music. 
Swinton will also be on stage on Friday 13 March to introduce her BFI Screen Epiphany – Peter Ibbetson (Henry 
Hathaway, 1935) accompanied by short film Portrait of Ga (Margaret Tait, 1952), one of Swinton’s favourite films. 
There will also be an event to explore a cinematic project that Swinton was intimately involved in the making of: The 
Seasons In Quincy: Four Portraits of John Berger (2016) comprise four short essay films focused on the novelist and 
poet John Berger. On Wednesday 11 March, there will be an event to explore the project, featuring excerpts from 
the finished films and a discussion of Berger’s legacy. A number of Swinton’s co-collaborators will be on stage during 
the season, including director Joanna Hogg (Caprice, The Souvenir), with more names to be announced soon.  
 
Tilda’s fresh-eyed curiosity, anarchic spirit and instinct for collecting conspirators were all forged in the 
intensely creative collaboration she shared with artist and filmmaker Derek Jarman, with whom she made seven 
feature films. The season will feature screenings of Caravaggio (1986), the meditative and utterly singular biopic of 
the late-Renaissance painter, which was Swinton’s first film role and remains one of her most cherished. Caravaggio 
will screen alongside Rompo i lacci From Flavio (Tilda Swinton, Sandro Kopp, 2018), which sees Swinton’s five 
springer spaniels romp around a Scottish beach to an aria from Handel’s opera Flavio. Also screening will be Jarman’s 
tour-de-force The Garden (1990), reimagining the life and death of Christ as an allegory for the persecution of gay 
men. This intimate insight into the ailing filmmaker’s inner world was shot on Super 8, utilising a cast of religious 
icons that include Jesus, Judas and a skullcap-wearing desert wanderer Madonna played by Swinton. The Garden will 
screen alongside a segment from an anthology film Aria (segment Depuis le jour, 1987), also directed by Jarman.  
 

Swinton has enjoyed a risk taking, unconventional career, relishing in make believe and shape shifting identities. She 
won great acclaim for playing the title role in Sally Potter’s adaptation of Virginia Woolf’s Orlando (1992) about a 
person viewing four centuries of experiences through the eyes of both sexes; the film is still a convention-defying 
spectacle to behold over 25 years on – no wonder it’s being feted by the Met Gala this year. Also screening is Man to 
Man (1992), John Maybury’s twisted nightmare of a fairy tale, adapted from Manfred Karge’s gender-blurring play. It 
features a phenomenal solo performance from Swinton as a German woman who assumes the identity of her dead 
husband and goes on to witness the rise and fall of the Third Reich, and many years of German history after, while 
shapeshifting through multiple personas. Man to Man will be screened alongside Joanna Hogg’s graduation film 
Caprice (1986) which stars Swinton as a woman who enters the dreamworld of her favourite fashion magazine. 
Made more than 30 years before they collaborated on The Souvenir (Joanna Hogg, 2019), which also starred 
Swinton’s daughter Honor Swinton Byrne, Caprice will be preceded by an introduction by director Joanna Hogg on 
Monday 16 March.  
 
Revered by the avant-garde and British and World independent cinema, Tilda also seamlessly crosses over into 
studio films, winning the Best Supporting Actor Oscar and BAFTA for Michael Clayton (Tony Gilroy, 2007), a thriller 
about the tentacles of corporate power that feels more relevant than ever in the age of Trump. Also screening will 
be The Deep End (Scott McGehee, David Siegel, 2001), the taut Hitchcockian thriller which launched Swinton’s 
Hollywood career. In it she plays an ordinary housewife single-handedly juggling childcare and an ailing father-in-law 
while struggling to pay a blackmail ransom. In existential drama Julia (Eric Zonca, 2008) Swinton is at her most 



committed and riveting as a manipulative and desperate alcoholic who becomes embroiled in a kidnapping plot. ‘A 
horror film and the nightmare scenario for anyone who’s ever thought of having a child’ is Swinton’s description of 
Lynne Ramsay’s We Need to Talk About Kevin (2011), adapted from Lionel Shriver’s novel. As a mother struggling to 
connect with her sociopathic son, Swinton viscerally maps her trajectory from newly-married bohemian to a husk of 
a woman, ably capturing her conflicting emotions and supressed trauma. 
 
Swinton has worked with a range of auteur filmmakers with big artistic visions and compelling world views, 
sustaining and developing these relationships by collaborating on a number of separate projects including Luca 
Guadagnino (A Bigger Splash, Suspiria), Jim Jarmusch (The Limits of Control, The Dead Don’t Die) and Wes Anderson 
(Moonrise Kingdom, The Grand Budapest Hotel). Examples of these which will screen in the season include 
Guadagnino’s I Am Love (2009), in which Swinton excels at embodying urgent desire in one of the great cinematic 
portraits of sexual awakening. Swinton co-produced, developed the film and learned Italian for this ravishing and 
epic romance in which she plays a wealthy mother and an interloper in the Milanese aristocracy. Playing a 3000-
year-old beatnik vampire, Swinton flexes her comic powers and channels her inner-animal in Only Lovers Left Alive 
(Jim Jarmusch, 2013) a stylish musing on mortality. She was heavily involved in developing the project with Jim 
Jarmusch, and it’s littered with personal references.  Her hypnotic chemistry with Tom Hiddleston’s jaded musician 
Adam makes for an incredibly charming romance. There will also be a rare chance to see Bong Joon-ho’s masterly 
Snowpiercer (2013), unreleased in the UK, on the big screen. A ‘mild-mannered man in a suit’ was how Bong Joon-
ho’s script originally described the bureaucrat quelling an uprising in this post-apocalyptic thriller set on a train; 
Swinton delighted in transforming the role into a sadistic monster, complete with dentures and furs.  
 
A full press release announcing Tilda Swinton’s BFI Fellowship can be found here.  
 
ELIA KAZAN: THE ACTOR’S DIRECTOR 
Running from 1 February – 17 March, BFI Southbank will present a major season dedicated to one of the most 
influential American directors of the 1950s, ELIA KAZAN, whose work in theatre and film helped to change the face 
of acting. Following on from part one of the season in February, including a BFI re-release of A Streetcar Named 
Desire (1951) – back in selected cinemas from Friday 7 February – part two of ELIA KAZAN: THE ACTORS’ DIRECTOR 
will feature screenings of films including Wild River (1960), Splendor in the Grass (1961), America, America (1963) 
and The Last Tycoon (1976). The latter part of Kazan’s career saw the enormously successful director embark on 
more personal work, becoming more concerned with the power and pitfalls of sexual desire, and drawing on events 
and relationships from his own life.  
 
Wild River (1960) starring Montgomery Clift, Lee Remick and Jo Van Fleet, is an affecting, psychologically astute 
study of conflicted characters, and a subtle examination of social responsibilities. Following the catastrophic floods 
of 1933, the Tennessee Valley Authority sends an agent (Clift) to persuade a stubborn farmer (Van Fleet) to sell her 
island homestead and move to safety. When he asks her granddaughter (Remick) for help, things get unexpectedly 
complicated. Splendor in the Grass (1961) alternates between tender lyricism and melodrama and benefits from the 
rapt performances of its young leads – Natalie Wood and Warren Beatty – who play high-school sweethearts whose 
plans to marry come up against their respective parents’ strict ideas about sex, money and class. Inspired by stories 
told by Kazan’s family, America, America (aka The Anatolian Smile) (1963) chronicles the harsh odyssey undertaken 
in the late 1890s by a young Greek who leaves his family home in an Anatolian village for Constantinople, from 
where he hopes to sail to America. At times reminiscent of neorealism, at others of Orson Welles, this deeply 
heartfelt recreation of turn-of-the-century migration feels strangely modern, and may well be Kazan’s masterpiece.  
 
Adapted from his own bestselling novel, The Arrangement (1969) is Kazan’s most experimental film – complete with 
fragmented non-linear narrative, flashbacks, fantasy sequences and sudden shifts in tone. It chronicles, sometimes 
seriously, sometimes satirically, the chaotic mid-life crisis of a Greek-American advertising executive, played by Kirk 
Douglas, torn between his wife (Deborah Kerr) and mistress (Faye Dunaway), while trying to come to terms with his 
feelings about his father. There will be rare screenings of The Visitors (1972), a low-budget drama shot in and 
around Kazan’s Connecticut home and scripted by his son Chris. Here, the lives of Bill, Martha and their young son 
are suddenly turned upside down by the arrival of two men, with whom Bill fought in Vietnam. Completing the 
season is Kazan’s final film The Last Tycoon (1976), featuring a remarkably starry cast including Robert De Niro, Tony 
Curtis, Robert Mitchum, Jeanne Moreau, Jack Nicholson and Anjelica Huston. Adapted by Harold Pinter from F Scott 
Fitzgerald’s unfinished novel about Hollywood in the 1930s, The Last Tycoon is an intriguing, sumptuously mounted 
mix of old and new Hollywood. 
 

https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-release-bfi-celebrates-tilda-swinton-with-bfi-fellowship-and-bfi-southbank-season-2020-01-15-v1.pdf


CLOSE UP: CÉLINE SCIAMMA 

 MON 2 MAR, 18:15 – TALK: Close-up Salon: Céline Sciamma 

 TUE 10 MAR, 20:30 – TALK:  5 FEB, 18:10 – TALK: Critics’ Salon: Portrait of a Lady on Fire 
 
To mark the release of her latest film, Portrait of a Lady on Fire (2019), on extended run from Friday 6 March, BFI 
Southbank will host a focus on the work of CÉLINE SCIAMMA, one of the foremost voices in contemporary French 
cinema, consistently bringing bold and distinctive work to the screen. CLOSE UP: CÉLINE SCIAMMA will open on 
Monday 2 March with Close-up Salon: Céline Sciamma, an evening of richly illustrated presentations and lively 
conversation, during which speakers will discuss recurring themes emerging from Sciamma’s filmography, the 
cinematic style she’s developed, and her off-screen advocacy for gender equality in the film industry.  
 
Sciamma’s debut Water Lilies (2007) is a provocative, bold and deeply stylish examination of burgeoning sexual 
desire that also marks Sciamma’s first collaboration with Portrait of a Lady on Fire’s Adèle Haenel; Marie yearns for a 
spot on the sophisticated synchronised swimming team, mainly so she can be close to the alluring team captain 
Floriane, leaving her best friend Anne behind. Tomboy (2011) sees 10-year-old Laure and her family move to a new 
home in Paris. While exploring her new neighbourhood, Laure befriends a local girl who assumes that Laure is a boy. 
Laure doesn’t correct her and embarks of a summer-long reinvention as ‘Mikäel’. Sciamma’s coming-of-age portrait 
of a child navigating their identity and place is intimate, empathic and timelessly relevant. This loose coming-of-age 
trilogy is completed by Girlhood (2014) about Marieme, a disillusioned teen growing up in the tough Parisian 
projects with an oppressive home life who is drawn into a stylish gang of young women. Sciamma utilises her 
trademark technique of working with young, non-actors, and not only draws out astonishing performances, but 
creates a very authentic-feeling depiction of electric, adolescent female friendship. 
 
Sciamma’s penned the screenplay for Claude Barras’ My Life as a Courgette (2016) about a young boy who is sent to 
live in a rural orphanage after the death of his mother. Her screenplay once again demonstrates an ability to 
authentically capture the joy and messiness of young friendship, yet not shy away from the tough reality of children 
growing up in difficult circumstances. The close-up focus is completed by the beautifully observed romance Portrait 
of a Lady on Fire (2019) which, following it’s sold out screenings at the BFI London Film Festival 2019, plays on 
extended run at BFI Southbank from Friday 6 March. In 18th-century France, a female portrait painter Marianne, is 
commissioned to paint the portrait of Lady Héloïse so that it can be sent to a suitor. However, her sullen subject 
wants to be neither married nor painted, so Marianne is tasked with stealthily capturing Héloïse’s likeness while 
pretending to be her walking companion. It’s during their daily walks along the coast of Brittany that infatuation 
blooms. This hypnotic story of forbidden love thoroughly invigorates the female gaze and is magnificently crafted, 
with each frame like an immaculate painting. Those wishing to delve deeper into Sciamma’s latest film can also 
attend Critics’ Salon: Portrait of a Lady on Fire, in which a panel will discuss the director’s imaginative use of the 
gaze, of sound and space, and her portrayal of desire and intimacy. There’s never been a better time to discover 
Sciamma, or return to her earlier work, which deftly exploring themes of identity and sexuality.  
 
EVENTS, PREVIEWS AND REGULAR STRANDS 

 SUN 1 MAR, 14:15 – SILENT CINEMA: What Happened to Jones? (William A Seiter, 1926) / Onstage: intro by 
actor Reginald Denny’s granddaughter and biographer Kimberly Pucci 

 MON 2 MAR, 14:30 – SENIORS’ FREE MATINEE: Underground (Anthony Asquith, 1928)  

 MON 2 MAR, 18:30 – TALK: Animation: The Write Stuff with Jez Stewart, BFI National Archive 

 THU 5 MAR, 18:00 – AFRICAN ODYSSEYS FILM PREVIEW: Toni Morrison: The Pieces I Am (Timothy Greenfield-
Sanders, 2019) / Onstage Q&A with publisher, Margaret Busby OBE and further guests TBA 

 THU 5 MAR, 21:00 – SPECIAL EVENT: BUG Supergrass  

 FRI 6 MAR, 18:00 – FILM PREVIEW: Bacurau (Kleber Mendonça Filho, Juliano Dornelles, 2019) / Onstage: + Q&A 
with director Kleber Mendonça Filho 

 SAT 7 MAR, 18:15 – BFI CHAMPION’S EXCLUSIVE PREVIEW: Radioactive (Marjane Satrapi, 2019)  

 SUN 8 MAR, 17:45 – INTERNATIONAL WOMEN’S DAY FILM PREVIEW: The Perfect Candidate (Haifaa Al-
Mansour, 2019) / Onstage: Q&A with director Haifaa Al-Mansour 

 SUN 8 MAR, 20:30 – INTERNATIONAL WOMEN’S DAY FILM PREVIEW: Misbehaviour (Philippa Lowthorpe, 2020) 
/ Onstage: intro by director Philippa Lowthorpe, producer Suzanne Mackie and guests TBA  

 MON 9 MAR, 18:10 – FILM PREVIEW: Dogs Don’t Wear Pants Koirat Eivät Käytä Housuja (JP Valkeapää, 2019) 

 MON 9 MAR, 18:30 – TALK: New Writings: Star Attractions: Twentieth-Century Movie Magazines and Global 
Fandom 



 MON 9 MAR, 18:30 – SPECIAL EVENT: Mark Kermode Live in 3D at the BFI 

 MON 9 MAR, 20:40 – FILM PREVIEW: Calm With Horses (Nick Rowland, 2019) / Onstage: intro by director Nick 
Rowland 

 TUE 10 MAR, 18:10 – SPECIAL EVENT: Yes Minister at 40: Party Games (BBC, 1984) / Onstage: writer and 
director Jonathan Lynn  

 TUE 10 MAR, 18:20 – EXPERIMENTA: Klauz Lutz: Performances for Screens  

 TUE 10 MAR, 20:30 - CRITICS’ SALON: Portrait of a Lady on Fire  

 WED 11 MAR, 18:10 – SCREENING + INTRO: Magnificent Obsession (Douglas Sirk, 1954) / Onstage: intro by 
Prof. Dr Barbara Flueckiger, University of Zurich  

 THU 12 MAR, 20:50 – TERROR VISION: Tourist Trap (David Schmoeller, 1979) 

 MON 16 MAR, 20:20 – BFI MEMBER EXCLUSIVE: Member Salon: The Elephant Man 

 TUE 17 MAR, 18:10 – PROJECTING THE ARCHIVE: Marry Me (Terence Fisher, 1949) / Onstage: intro by BFI 
Curator Josephine Botting 
 
NEW AND RE-RELEASES 

 CONTINUES FROM FRI 21 FEB: Little Joe (Jessica Hausner, 2019)  

 FROM FRI 6 MAR: Portrait of a Lady on Fire Portrait De La Jeune Fille En Feu (Céline Sciamma, 2019) 

 FROM FRI 13 MAR: The Elephant Man (David Lynch 1980) 
 
BIG SCREEN CLASSICS – MAN VS NATURE 
Humanity and nature are intertwined in many different ways for this final selection of films. Whether it be a physical 
landscape posing as a metaphor for deeper unrest, the exaggerated threat of an ocean predator or a work of art 
featuring decaying animals and a glorious soundtrack, these classics are all great works of cinema. These films 
present different perspectives of mankind and nature bumping into each other in various ways. A film from BIG 
SCREEN CLASSICS – MAN VS NATURE will screen every day for the special price of £8: 

 Jaws (Steven Spielberg, 1975) 

 Lawrence of Arabia (David Lean, 1962) 

 The Shining (Stanley Kubrick, 1980) 

 Deliverance (John Boorman, 1972) 

 The Wind (Victor Sjöström, 1928) 

 Nausicaä of the Valley of the Wind Kaze no tani no Naushika (Hayao Miyazaki, 1984) 

 A Zed & Two Noughts (Peter Greenaway, 1985) 

 Stromboli Stromboli, terra di Dio (Roberto Rossellini, 1950)  
 
FULL EVENT LISTINGS FOR MARCH ARE AVAILABLE HERE: 
https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-releases-bfi-southbank-march-2020-events-2020-01-22.pdf 

 
– ENDS – 

 
 
NOTES TO EDITORS: 
 
Press Contacts: 
 
Liz Parkinson – PR Manager, BFI Cultural Programme 
liz.parkinson@bfi.org.uk / 020 7957 8918  
 
Elizabeth Dunk – Junior Press Officer 
elizabeth.dunk@bfi.org.uk / 020 7957 8986  
 
About the BFI 
The BFI is the UK’s lead organisation for film, television and the moving image. It is a cultural charity that: 

 Curates and presents the greatest international public programme of World Cinema for audiences; in cinemas, at 
festivals and online  

 Cares for the BFI National Archive – the most significant film and television archive in the world 

 Actively seeks out and supports the next generation of filmmakers  

 Works with Government and industry to make the UK the most creatively exciting and prosperous place to make film 
internationally 

https://www.bfi.org.uk/sites/bfi.org.uk/files/downloads/bfi-press-releases-bfi-southbank-march-2020-events-2020-01-22.pdf
mailto:liz.parkinson@bfi.org.uk
mailto:elizabeth.dunk@bfi.org.uk


 
Founded in 1933, the BFI is a registered charity governed by Royal Charter. The BFI Board of Governors is chaired by Josh Berger 
CBE. 
 
BFI Southbank 
The BFI Southbank is open to all. BFI members are entitled to a discount on all tickets. BFI Southbank Box Office tel: 020 7928 
3232. Unless otherwise stated tickets are £13.75, concs £11.25 including Gift Aid donation. Members pay £2.20 less on any 
ticket - www.bfi.org.uk/southbank.  
Young people aged 25 and under can buy last minute tickets for just £3, 45 minutes before the start of screenings and events, 
subject to availability - http://www.bfi.org.uk/25-and-under.  
Tickets for FREE screenings and events must be booked in advance by calling the Box Office to avoid disappointment 
 
BFI Shop 
The BFI Shop is stocked and staffed by BFI experts with over 1,200 book titles and 1,000 DVDs to choose from, including 
hundreds of acclaimed books and DVDs produced by the BFI. 
 
BFI Reuben Library 
BFI Southbank is home to the BFI Reuben Library which holds the world’s largest collection of books, journals and digitised 
material about film, television and the moving image. The library is free to access and hosts a year-round programme of talks 
and events.  
'Not just for movie nerds - this huge collection of film and TV books, periodicals, scripts, stills and posters is full of inspiration for 
anyone involved in the creative arts' – Evening Standard Magazine 
The BFI Reuben Library is open 10:30-19:00, Tuesday-Saturday.  
The benugo bar & kitchen 
Eat, drink and be merry in panoramic daylight. benugo’s décor is contemporary, brightly lit and playful with a lounge space, bar 
and dining area. The place to network, hang out, unpack a film, savour the best of Modern British or sip on a cocktail. 
There’s more to discover about film and television through the BFI. Our world-renowned archival collections, cinemas, festivals, 
films, publications and learning resources are here to inspire you. 
 
BFI Mediatheque 
Free to access BFI Mediatheques offer users an opportunity to explore the digital collections drawn from the BFI National 
Archive and partner collections, at select UK-wide locations. 
 

*** PICTURE DESK *** 
A selection of images for journalistic use in promoting BFI Southbank can be found via the link below: 

https://www.dropbox.com/sh/bvv5defzi4rm5bg/AABM_AW1iEB18kPTK1CVNSUIa?dl=0  
To unsubscribe from the BFI’s press list please click here 
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